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JOSEPH PIZZARELLO, 


VOCAL INSTRUCTION 


Voice Developed—Style, 
x 


Mr. CHARLES LEE TRA 


PIANOFORTE INSTRUCTION 


Certificated Teache 
tudi Carnegie Ha 
ALOIS TRNKA 
ONCERI IOLINIST AND 
.) Titik EVCIK METHOD 
aduate of Prague Conservatory 
evcik 
4 Lenox Ave., N 


VOICE I CEMENT ART OF 


IGNOR FILOTEO GRE¢ 


we ® r MOING 


Mr. SAMUEL BOWDEN 


ADELE LAEIS BALDWIN, 


CONTRALTO 
I ta Musicales. 
Ca gic Hal 
lele c Columbus 
MORITZ E. SCHWARZ, 

\ss't Organist Trinity Church, New York 
ta a Instructior Address Trinity 
New York, o liast ick Institute, 
RICHARD ARNOLD, 

Concertmaster Philharmonx 
INSTRUCTION 
208 Fast ixty- first Street, New York 
OPHIE FERNOW, 
CONCERT PIAN rm CHAMB 
INSTRUCTION 
Ref, Von, | vw, K ‘ 


» W. Bot a 


EFFIE STEWART, 


DRAMATIC SOPRANO 


Vocal Instruction 


Concert and Oratorio 


35 West Elewenth St 


EUGENE C. HEFFLEY, 
PIANIST AND TEACHER 
Studio: 707-7e8 Carnegie Hall 
Mue MARIE CROSS-NEWHAUS 
DIRECTOR VOCAL AND OPERATIC 
Voice Building, Tradition and 


St. Mare Bidg., 424 Fifth Ave, New York 


WILBUR A. LUYSTER, 


SIGHT SINGING 


Galin-Paris-Chevé Method.) 
Special preparations of urch solotsts. 


tse ft school mus Vocal 


Choral Directiot 
Addreas Metropolitan Opera Schoo 


Miss EMMA THURSBY, 


SOPRANO 
Will receive a limited number 


Residence, 34 Gramercy Park 
Phone 318? Gramercy New York City 


BRUNO HUHN, 
$8 West srth Street, New York 


TEACHER OF STYLF, DICTION AND 
ERTOIRE FOR VOCALISTS 


TOHN WALTER HALL, 


VOCAL INSTRUCTION 


843 Bag Carnegie Hall 





51-852 Carnegie Hall, New York 


! the LESCMETIZEY 


West 16th Street 





EARLE ALBERT WAYNE, 
PIANIST 


Concerts—lInstructions. Conductor of choral clubs 
Carnegie Hall 802, New York. 


A. J. GOODRICH, 


Author of “Analytical Harmony,” “Theory of 
Interpretation,” Complete Musical Analysis,” 
“Synthetic Counterpoint,” “New Method of Mem- 


orizing,”’ et 
Personal or Correspondence Lessoms. 
Residence Studie: 80 St. Nicholas Ave., New 





York 
CAPPIANI METHOD, 
OICE CULTURE 
\ aM t t zed Exponent. 
tals, etc 
West . St.2 londay and Thursday. 
} t New | N } Tuesdays and 
SC HOM) in NSTRUCTION, 

Under most ex ‘ ial and artistic patron 
age for the fini r troduction of young 
adies Spec t ar languages, litera 

| ture, art study R ent or day pupils. Address 
Miss Alice [reer ‘ ¢ studio, 315 West 
sigth St., N. Y. City Pp ¢, 6760 Morning 
CAI 1. ROEDER 


LUCTION 
arnegie Hall 
423 | aoth St 


LA \NDREWS 
( ( ANIST 
York, of 
\ “ \ tclair, N J 
‘ LIN] 
.) 


MARY HISSEM DE MOSS 


OPRANO 


‘ Street 
Kiver 
L.oude Manager, 
(armegic lia New Yor 
le} | |} \ I? ) 
Addre t t I tein, Pianist, 


Hall, N. Y. City 


w \ 


\BBIE CLARKSON TO] TEN, 


e i vocal instruc 
t ! erts held at the 
Wa f t t ( tral Park West 


AMY GRANT, 
MUSICAL READINGS 
lays at 3.30, Thursdays at 8.30 


oR W th elephone 714 Plere 
KATHERINE NOACK-FIQUE, 


QOUF MUSICAL INSTITUTE, 


R \ ¢ rooklyn 


ROSS W. DAVID 


TENOR 
Jean de Reszke Method 
126 West th St Phone, t3s Columbus 
| . QUARTET 
FE. g7th St 
INSTRI 1ON roth St 
) CAR 1) le | 
\ ( 
\\ Le 
NO. N, HARMONY 


J. W. PARSON PRICE, 
“VOICE CULTURE AND ART OF SINGING 
46 West Twenty st St New York 

lently state that Mr. Parson Price's 


“I can cont . 
ledg the v e, both male and female, 
knowledge e f 
and his style f nging entitle him to a high 
te MANUEL GaRcla. 


MISS GENEVIEVE BISBEE, 


MUSIC STUDIOS—PIANO 
; 











Advance work, Leschetizky method Primary 
work ng In ved System of Music Study 
for Beginners Competent assistants 
Studios: 346 West st St. "Phone, 1753 Columbus 


CLAUDE MAITLAND GRIFFITH 
PIANO AND HARMONY INSTRUCTION 
Monday and Thursday afternoons, Pouch Gallery 
Brooklyn 
133 Carnegie Hall, New York. 


IRWIN EVELETH HASSELL, 
CONCERT PIANIST AND TEACHER 
OF PIANO 
3405 Broadway, New York. 
117 Remsen St., Brooklyn, N. Y 


TENOR ND CHER 


rHE NEW YORK INSTITUTE 
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VIRGIL CORDON PIANO SCHOOL 


15 East 31st Street, New York 


Prospectus on applicatior 


DUNNING SYSTEM 


of Improved Music Study for Beginners 


The only system indorsed by the world’s renowned 
masters of Europe and America. Its superiority is 
acknowledged by all who know of it 

Booklets, descriptive of the system and giving writ- 
ten indorsement of Leschetizky, Scharwenka, De 
Pachmann, Busoni and others, sent upon applica 
tion MRS. CARRIE L. DUNNING 

225 Highland Avenue Buftalo, N. Y. 


FLORA 


PROVAN 


SOPRANO 
ST. PAUL'S TRINITY PARISH 


Personal Address 
430 Colum bus Avenue 


igus ANGLE 


ORGAN CONCERTS 


EUROPEAN AND AMERICAN 
REPUTATION 


H ‘‘NORDHEIMERS” 


"Phone, 3587 River 





TORONTO 
CORK- 


cig MEYSENHEYM 


COURT SINGER, ROYAL THEATRES 
Munich and Amsterdam Operat'c 
acd Dramatic Training in italien, 
Franch, German and English. 
Late of the CORRIED oe 
OPERA SCH 


228 West End na New York 
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KITCHEL 


Mr. S. CAMILLO ENGEL 


Recommended by Kammersanger Alois Burg- 
staller, Munich and New York; Isidore Braggiotto, 
Florence; Kammersanger Georg Grosch, Dresden; 
Jean de Reské, Paris. 

Send asc. for booklet, “The Method I Teach.” 

Studio, 6 West 82d Street. 
Voice trial daily from 2 to 3 p. m 


BESSIE MORGAN 


Pianist—Instruction. Mason Method. 

This is to certify that Miss Bessie Morgan has 
unusual musical talent and ability and tact as a 
teacher, and it gives me great pleasure to recom- 
mend her. ~, 


STUDIO: 50 Jefferson Avense § Cham C82aan. 
Jersey City Heights, &. J. F 
Recitals and Piano ISS 
Instruction 
Soloist with New York Philhermcenic 
and Boston Symphony Orchestras, &c 


Mme. Hildegard Hoffmann 


Oratorio and Joint Recitals with 


Mr. Henry Holden 


STUDIOS: Carnegie and Steinway Halls | 


Address: 144 E. 150th Street New York City 


Me. OHRSTROM-RENARD 


Teacher of Voice ia All its Branches 


444 Central Park West 
New York, N. Y. 


wasnt KEYES 


CONTRALTO 
Concert, Oratorio and Recitals 


MANAGEMENT: 
HENRY WOLPSOHN, 131 B. 17th St., 


TENOR 
Sole Management 
HAENSEL and JONES 
1 EAST 42d STREET, NEW YORK 


New York 





VON DOENHOFF 


VOICE~-HELEN 
PIANO-—ALBERT 
1186 Madison Avenue 

"Phone: 1332-78th St. 





THE LANKOW STUDIO 


25 WEST 97th STREET, NEW YORK CITY 
MRS. JANE GORDON 


successor tro MADAM ANNA LANKOW 
Specially prepared by her, and seven years a teacher with her in ber studios 








M.ELFERT-FLORIO 


Teacher of Oriska Worden, copran 10; Mrs 
Clarence Hale, soprano; Mrs B. Huit; 
George B. Barker, tenor; Miss Belle A. Fisch 


soprano; Miss Grace Ryan, soprano; Mr 

THE RENOWNED ITALIAN GRAND OPERA TENOR James Travers, baritone; Dr Egan, tenor; 

Miss Kate T:avers, so; rano il; Enrico Oro 

ACKNOWLEDGED VOICE SPECIALIST mont, baritone; Albert W ahle, tenor; Miss 

Formerly Leading Vocal Instructor of Berlin Mamie Chadbourne; Miss Josephine Lumb, so 

prano; Miss Emily Douglass; Fairfax Garner, 

RAPID AND SCIENTIFIC METHOD TAUGHT tenor; Mrs. Leon Wayave, contralto; Robert 

EXCELLENT RESULTS GUARANTEED [2"%. tenor: Joba McFarlane, tenor; Charles 

. a r ° or, Louisa Campeau, soprano; La 

Salle, tenor; Vincent F, Sullivan, tenor; Leah Abelese, contralto; Mrs. A. Zengler, soprano; Miss 

Evans, soprano; Daniel M. Croucher, tenor; Miss Caplin, mezzo soprano; Harry Hough, tenor; Miss 
Henyon, contralto. 


104 WEST 79th ST., NEW YORK, 'Phone, 6656 _ 6656 River. 








CHRISTINE MILLER 


» CONTRALTO|  , 


jon od —— Y 
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Sen ALPINE 
55 West 33d Street 
Tel., 6120-38th 


TEACHER OF SINGING IN ALL ITS BRANCHES 





SK ed 


Danish Violinist 
American Tour 
Now Booking 

55 Auditorium Bidg., Chicage 








LORENCE 


ADDRESS 
6or West 136th St.. New York 


Phone, 2920 Audubon 





WHITNEY MOCKRIDGE 


VOICE, REFINED DICTION, CORRECT 
TRADITIONS, ORATORIO and OPERA 


COACHING OF SINGERS AND TEACHERS 


Tel., 1123 Columbus 


Studio Bullding, 27 West 67th Street. New York 





MELVA CLEMAIR 


Address, care of STEINWAY & SONS, 108 E. 14th St.. New York | 


SOPRANO 


CONCERT, ORATORIO 
and RECITALS 











“= VIRGIL 


SPECIAL CATALOGUE 
Piano School and Conservatory 


MRS, A. M. VIRGIL, Director 


19 West 16th Street, NEW YORK 





Mme.’ FRANKLIN-SALISBURY | JESSIE DAVIS, 


PIANIST. 
VOCAL INSTRUCTION. Concerte—Recitals—Lessoas. 
246 Huntington Ave., Boston. 
Opposite Symphony Hall. Residence-studio: 289 Newbury St, Boston. 


Mrs. HALL McALLISTER 


Teacher of Singing 
MUSICAL MANAGEMENT 
Trinity Court, BOSTON | 407 Pierce Bullding Boston 





Louise Lathrop Mellows 


TEACHER OF PIANOFORTE 
PUPILS’ RECITALS 


BERTHA CUSHING CHILD | cassie GARDNER CLARKE BARTLETT 


CONTRALTO Rénétiteu 
The L Vocal Instruction SeNALEEY cena € aaitey 
ang Studios Pierce Building, Boston 


BASSO 
Soloist St. Patrick's Cathedral 


| WINBURN 8. ADAMS 
Boston, Mass. | = 8. 8. 3157 

CONCERT. ORATORIO, OPERA 

122 a - 49th Street, New York City 


” R 
AN 
Cc, 
hone, 3101 Bryant 
BASSO-CANTANTE 
EDWARD Oratorio, Concerts 
709 Carnegie Hall 


RUSSIAN SONG RECITALS Creates Sohnaine Somasee and 138 West Ly —— Street 


IVER 


Assistant 




















e€ SOPRANO 
ry ADDRESS 
T 2314 Broadway New York 
H Telephone, 1630 Riverside 
p —TENOR—— 
A Oratorio, Concerts, Recitals 
U Instruction 
L 33° West 234 Street 
"Phone, 2982 Choices 
a BARITON BF) 
- VOCAL INSTRUCTION 
“= Concerts and Recitals 
uw Carnegie Hall New York 
-w "Phone, 1350 Columbus 
SOPRANO 
E T H E L Rié West 1024 Street 
NEW YORK 





Phone, 6963 River 
BARITONE 
iSO Hiliside Ave. 


NEWARK, N..J. 
Telephone 1445-W, Waverly 


MEZZO 
CONTRALTO 


TENOR 


7 West 024 Street 
NEW YORK 
Telephone 1424 River 


TENOR 


Basegemest sf HENRY WOLPSONN 
131 Bast 17th Street 





DOWNIN 


HARRIET FOSTER 


151 VW. 106th Street Tel., 4182 River 


EDWARD STRON 
>MILL 


Vv U N SO N 6 W. 38th St. ‘Phone: 49 Sth St 
FLOR SOPRANO 
Under Exclusive Management of HAENSEL & JONES, | East 424 81., Hew Tort 
ENCE Personal Addresses: 1:22 W. 114th St, Phone 414 
7 er New York City, and 888 North 424 
St., Preston, Preston, Philadelphia 


Phone ty79 D, 


Address HENRY WOLFSOEBN 
131 Fast 7th &t., NEW YORE 
Persona! Address, New Haven, Cons 
_ : Hf 


ADDRESS 
642% Washington Avenue 
CHICAGO 
WE ET MET. OPERA HOUSE BLDG. 
G EO RG E 1425 Broadway, N. Y. 
ART OF SINGING—FounpDAtTion To FINIsA DICTION 1M ENGLISH, ITALIAN 
SPECIAL OPERATIC TRAINING (Including Action) FRENCH AND GERMAN 


FRED'G MARTIN © wcrc. 


MANAGEMENT 
PEREBONAL ADOR ESS 


HAENSEL & JONES 
S18 West 124th Street Telephone, 4858 Morning. 


1 Bast 424 Street, New York 

















CONTRALTO 
WALTER R. ANDERSON 


BOPTO| ommx 























DRAMATIC SOPRANO 
RECITAL, CONCERT 
Address: Care of THE MUSICAL COURIER 


naw YOR orry 


TENOR 
WOLFSOHN BUREAU, 131 East 17th St 





Porsenal Address: 160 Weel 106th Street 
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N DIANAPOLI S CON SERVAIORY ¢ MUSIC 


Music :: The Speech Arts Modern Language 


PIANO—Mr. Edesr M. Cawley | VIOLIN— Herr Johannes Miersch 

ooh aliens Renaud Mra. Edgar M. Cawley 

Ma Eugenie V . Scorpe 
SINGING v4 Louis F. Hasdlanger 


Ave Marion Scorpe 


SPEECH ARTS 


Mr. Charles Williams, A. B 
he al ve twenty teachers of the hivhest standing. The largest and most cor 
=" Pee ~ Nene ne Art in the Middle West. Ideal Readen e Departr ment for 


Young Ladies. EDGAR M. CAWLEY, Director, 430 N Mer'dn St. Indianapolis, ind 
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ESTABLISHED 1823 
ONO. a 











OX OG erat) ; 


Particular 
attention is 
called to the 


QUARTER GRAND 


Made Solely by 


CHICKERING & SONS 


791 Tremont St., Boston 











The piano that assures 
satisfaction is the most 
economical to buy—the 
Conover. 


Send for Catalog 


The (fable Company, 


Manufacturers 


[/fucago 






































TERLING Pianos 


High Standard of Construction. 
DERBY, CONN. 


The — ae 


1849—SHORT GRAND- 1907 


rt as scientific scale drawing allows 
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EMERSON PIANO ©COz., Carcace 


THaWwox* 
°F “Concert St. Patrick’s Cathedral! 
Oratorio, Recitals 
j N my EGAR w SiS) BREAB WAY 
B From First Rudiments of Tene Placing 
. te Highest Artistic Finish 
a 862-863 Carnegie Hall, New York 


FINE OLD VIOLINS vwioLas 


CELLOS & BASSES AT EXCEPTIONAL LOW PRICES 
RARE OLD BOWS FINE LEATHER CASES 
OUR CELEBRATED TESTED VIOLIN Es Per Post 15 for $1.00 
FINE TESTED CELLO As 4 for $1.00 
PINE TESTED CELLO Ds 3 for $1.00 


Send for String Price List 
220 East 86th Street 
Tel. 4567-7 9th. 
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% =S. PFEIFFER & CO. 


New York City 











ESTABLISHED 1867 
Miss Clara Baur Directre 


| fustructs, trains and educates after the best methods of Fore- 
|| most European Conservatories. The faculty numbers some of 
| the Leading Musicians and Artists of today. 

Elocution MUSIC | engueges 
Location ideal with respect to home comfort and luxurious 
gurvenndings The finest and most completely equipped build- 
ings devoted to music in America. Day and resident stadents 
may eater at at ae time. Illustrated Catalogue FREE. 

Se CLARA BAUER 
Righland a Oak St. and Burnet Ave., CINCINNATI, OHIO 


KRANICH & RACH 


proouce PIANOS 


OF THE HIGHEST MUSICAL TYPE 





































FACTORY AND WAREROOMS 
233 to 245 East 23d Street NEW YORK 











trith X Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
East 140th Street and Robbins Ave. NEW YORK 


WILLIAM H. SHERWOOD, the Great American Pianist, 


SAYS OF THE 


Smith & Nixon Piano 





“It has been my rare good fortune to become acquainted with the Smith & Nixon 
Pianos, which I have unhesitatingly arranged to use exclusively at the Sherwood 
Music School, Chicago, and at the Chautauqua Institution, Chautauqua, N. 

“The pianos used at Chautauqua, at my studio and cottage, and in the great concerts 
this year, have given the greatest satisfaction of any in my seventeen years’ work at 
that place. Witu1aM H. SHERwoop.” 


SMITH & NIXON PIANOS 


are made in Concert Grands, Parlor Grands, Art Grands, Boudoir Grands and 


Upright Grands and PLAYER PIANOS. Catalog on Request. 
THE SMITH & NIXON PIANO CO. Cincinnati, O. 


EVERETT PIANOS 


MME. CECILE CHAMINADE 











WIll Throughout Her American Tour 1908-69 ase only 





EVERETT PIANOS 


EVERETT PIANO CO. Boston 
THE JOHN CHURCH CoO. 





NEW YORE CINCINNATI CHICAGO 


THE STARR PIANO CO. 


MANUFACTURERS OF 


GRAND AND UPRIGHT AND 
—PLAYER PIANOS—— 


FACTORY AND EXECUTIVE OFFICES, RICHMOND, IND. 


SALESROOMS : Cincinnati, O.; Cleveland, O.; Dayton, O.; Detroit, Mich; Indianapolis, 
Ind.; Los Angeles, Cal.; Richmond, Ind.; Toledo, O. 


MARY LANSING -*:=:.- 


Pupil of Jean de Reszke 
ORATORIO, RECITALS, CO 


The American History and ss of Music 




















IN TEN VOLUMES. At work on It for three years 
Editer in Chief, W. A. RUBBARD. Associate Editors: aaTuuR . > pane g 
FOOTE, GEO, ©. ANDREWS, EDWARD BICKINSOR ©. ). RERDERSON 
WRITE FOR comPvere INFORMATION TO 
IRVING SQUIRE, PUBLISHER, Boston fTolede Chicage 
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| VIEWS ON KEY-TONALITY. 


BY ALFRED J. GOODRICH. 




















Apparently there is no limit to the speculative tendency f i ‘ 
»f the human mind, and during the past fifty years this ndertot nt tiss mp W 
has frequently manifested itself in musical polemics. One the intervals | m mewhat diastalti t w t 
j f the latest speculative rtions t s effect, that this way a cert relativity tweet I \ 
key is not diatonic, but romat Nearly al f this and the tor equiy ! s brought t tat t 
theorizing is based upon, or inspired by, that department f mutual correspondence I th ic by ¢ 
of physical science known as acoustics. With this as a and othe ert mp nstitut xege i f I AL 4 t 
i premise and certain recent « mmpositions as proposed mn present toi ystel al n illustration ! 
clusions, the advocates of chromatic key issue propaganda its limit possib t re 
that seems to me more curious than plausible. Owing t lways manifest, except in ecingange at it} 
the diversity and mutability of a desired standard pitch ges. Schumam that ex nt quint 14 t ! 
it is impossible now to locate a given key-tone scien ertan ment ft wit a definit y p 
tifically (Perhaps Marconi has the solution in his and thus compe f r attention unbiased by r pt thi tment ag 
highly tuned stations.) But in the application and = conceived mod f thought. Debussy xt ! ‘ 
demonstration of music, from Bach to Tschaikowsky, the idea, or this moda certaint ! " , 
scientific location of a certain key is immaterial, so long led whither the comp r may desir his « t prov 
as the correct order of the tone-series is properly estab the non-existence of atonic key, but rely trates the . ] 
5 lished. Indeed this applies as truly to the music of Bee thet { f \ t of t th not yet a 
: thoven as to that of Debussy In a recent edition of advance toward it pirit i | r material 
[THe Musicat Courrer Mr. (? Frances Greene writes conservatism rad t gress t HM " 
' knowingly of one phase of this subject. He says: “The the “still sma ice” whi \ ga 
chromatic scale has nothing to oppose to great a force’ lang nd diap 
(i. e., the harmonic basis of dominant and tonic). “In Phe irmont t 
tself it has no harmonic motion-—moves toward nothing, who query about rd f t 
i dominates nothing, stands weakly, with no end, no be for the phenomer fer 
' ginning, not one of its tones having relationship with \ nt ectally | t 
other The only connection between the tones of tl the application { nat ] t 1 import 
: chromatic scale is a melodx mnection The fact that ant well nve Bet tl 
; chromatic tonality is opposed to diatonic would not suf tion period this w t f ty t t " 
fice to discredit the former, because the composer is es though the itural resut i posit 
: sentially a seeker after, if t a creator f effect Hence nherent \ll thi \ _ t per ‘ f er 
: if he finds in the labyrinthic chromatic scale a means of the ab i f nd if 
eliminating Our impression ; to a definite diatonic key inquiry to 1 log ment tt ' 
t tonality he may seize upor this opportunity as xpres ior we will s 1 ‘ ‘ j f } 
ing the desired mood Debussy has already accomplished ess nflict tween th ! pr t i u t 
this, and with eminent success. But this is in itself a For instance, if w ‘ ' . Concerts by the Saturday Club of Sacramento. 
' proof of the fact that in musical reality there is n f the seri vith their 
chromatic key If there were the intended effect would low remarkabl ! ‘ 


\ 


have failed of its purpose. It is, therefore, not with tl 


j composer that I differ, but only with those who seek to 











: wverthrow the harmonic theory of musi The founda ; 
i tion of this was laid by the Id classic masters, and it 
has been raised to an almost infinite height by modern : 
composers This system, properly understood, is the di t 
rect product of our greatest creative artists. It make MN 
no pretense to scientific certitude, but it is highly artistx 
f ind, therefore, tn opposition t all abstr: predetermine | 
t formule The acoustician deals witl facts and C 
i iesolutely screntil pri ) the ws litt 
: nd cares less about eit! i mee 
5 
ae Way fumed esses . - 
. infinity manit 
4 
| ning ag t \ f ant vibrati let 
matdae Ttarletie wt + , 1 ale ’ f scientific ap 
& ition ow d A . rT tical ¢ ng f a ptar 
P rgan (as ¢ t f Palestrina enders all scale , : 
practically use . xcepting the tuned \ few 
ld i] | “£ her npertect 
‘ . e te | ‘ hye emp ryed he 1<¢ 
1 t nsit ‘ not be equi ulents at 
! ! at e\ rn a 1 ary 
ir would be offend hanging effect f 
wlulation would be unknown (he e impossible) 
very composition would run its brief irse in few 
imple k Even t rp, as superdominant p a 
i 4. w d gree wit f rp as leading note ) he 
Every keyed trument 1 requir ral parall ul re 
k ards, each tuned scientifically d thi mplicated I per 
trivance might et © Ski e t Codowsky izable, but r 
3. The harmor serton of " rtial” tor nherent p f f ‘ ; 
xt $s tart r and farther the nes t pra govern ‘ 
icable art into the realm of irreconcilable dissonance, of nitte 
which we cannot give in wtation ever 7 pproximate nature f the nerat dit 
presentation! [In comparison with this multiplied mass the vibrations are retract But tl 
f a stical elements tl modert hromatic scale i f sound wave nvarying ! x ‘ 
rv simple and itura f musical t yes, and Ricl t Matior pre t [ t 
1 Strauss’ simultaneou mployment f two different there are reali ' ther and 
scales is no longer cacophor tt merely a harmless bit these diaphoni t notated be the f t « and 
f melodic jvegler < A ' satter of resultant or onizer ‘ g 
4 nibination tones \, ew st “ d obtrude Sound f P 
ine g. D 1 J , . octave. as t Moder: ‘ 
ind third of D minor, a low B fat would rise as from the composer cabulary ‘ tl proper! 
| grave of material hope and chant its protest in the name temized and it rtilit xplained w practicable 
; f scien wainst the spiritual vagaries of art! f m This plasti fort i \ 
Fortunately the tempered ile of Bach does more thar i bitra r rig w tl , 
release oustically-enslaved imspiration; it palliates many noted acousticians, Tynd Blaserna 1 Sedley ylor te M 
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inadequate to extract and make available the great tonal 





The New and the Old in Piano Playing. 


BY JOHN KAUTZ, IN THE ALBANY ARGUS. 


resources hidden in the grand piano of today. 
& As the limits of a newspaper article will not permit 
i full presentation of all the ré forms proposed by Stein- 


hausen, only a few of the more important can be noticed 





I. As to arm movement, he asks for its complete eman 
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2647 Broadway. Bet. 100th and 101st St 
THE LINLAUGH * 1 side NEW YORE 


PIANISTE 


MASON & HAMLIN 
PIANO USED 


FOR TERMS AND DATES, ADDRESS 
F. WIGHT NEUMANN 
Auditorium Building 

MARY ANGELI CHICAGO 
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cipation from the shoulder down, and the employment 





a f the same as a means of tone gradation from the faintest 
¥ 22 whisper to the most sonorous utterance. Its natural con 
Bain OF tn lition when resting must be of passivity; every ten 
be momentarily foll by instant relaxation 
nist Chis principle is familiar to all of our better educated 
I an } 
ir of Il. The exclusion of isolated finger technics and the 
rt that Mark bstitution of a more general rotary movement On part 
hand You may, implies Stemhausen practice the 
tally, that veaker fingers till doomsday, and you will never be able 
metho to make them equal the stronger Those who think so 
merely deluding themselves 
Iti. A full utilization of the great muscles centering 
the shoulder and back 
IV. The complete cessation of mechanical, thoughtless 
The brain and muscles must co-operat 
V. Economy of power and a lessening of fatigue No 
1 1 positi what t 
VI. 7 greatest p ible et t volume 
I Vil | least exp d ! t energy tt key dep s 
l t fore re things that Steinhause 
: ind wh ible if pursued im ac 
e W the pl gica Ww f natur movement 
! observed, t guments f te ent y 
‘ 1 aspe ving 
; | e course ft rtich me a was made 
musicia One wonders if profes 
\ ficiently appreciated what 
ed and despised amateur has done for them 
hen: Who compiled the best musical encyclopedia 
wuage? Was it not George Grove, a civil en 
What tw iuthor have written the finest biog 
of John Sebastian Bach, with a critical analysis 
, works? Chey were C. H. Bitter and Philip Spitta 
Prussian minister of finance, and the latter 
t zy | there is it splendid mas 
Lif iM rt.” by Ot Jal prof 
\ I \lexand I r we | e the de ite hiog 
nd authority on Beethover Thayer was a Bos 
\ 
ae wver wl for many years represented the 
1 State consul at Trieste, Austria, and died there 
What we know mainly about Franz Schubert is what 
\ Kressle has told us. The first rational and exhaustive 
on harmony was brought out in the early part of 
century It was written by Gottfried Weber, a 
nd learned judge of one of the higher law courts of Ger 
ny Even now every treatise on harmony follows the 
W r idea of indicating by Roman numerals the re 
place a chord occupies in a particular tonality 
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KARL KLEIN 


VIOLIN VIRTUOSO 


NOW TOURING WITH CALVE 


Address: MUSICAL COURIER 





CIOL 2M Wg Kn BES IAT Pim Dre sere 


Season 1908 Itallan Opera Co. 
Late with Caruso Concert Company 
Address HENRY WOLFSOHN, 131 East 17th Street, New York 
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ARTHUR 
Mrs. ARTHUR 


Dates Now Booking 


WILD 


CONCERT 
SOLOISTS 


Adress: 43° FIFTH AVE. 
Care Musical Courier, New York 








AJ OSEE ‘ 4 FY Al THE GREAT RUSSIAN PIANIST 
birectin: HENRY WOLFSOHN 
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It was Thibaut, the celebrated professor of law in the 
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Ovide Musin 


The Belgian violin virtuoso, professor and composer, has decided— 
after repeated requests from American violinists who have studied 
with him in Europe) to establish permanently in New York City his 
special school for violin A large number of students are already 
enrolled, and those who wish to study with Mr. Musin this winter 
should apply at once for a hearing at sa East Twenty-first street, 


New York 


[saBeLLe BOUTON 


MEZZO SOPRANO 
Management: R. E. JOHNSTON 
St. James Building, Broadway and 26th Street. NEW YORK 














THE MUSICAL COURIER 


HERMANN KLEIN'S SUNDAY CONCERT. 


{ 


eo HAINES 


KUESTER 


CONCERT ACCOMPANIST 


Petschnikoff to Play Glazounow's Concerto. 


COACHING 


Studio: 203 W. 108th Street 








Phone: 10127 Riverside 





Mine. von KLENNER 


VOICE CULTURE, STYLE AND REPERTOIRE 


SOME OF HER PUPILS—Fliorence Multord, Contralto, | 
Kathicen 
Howerd, Contraito, Frankfort a-Main Opera Co.; Dora | 


formerly Conried Metropolitan Opera Co.; 


de Fillipe, Savage Grand Opera Co.; Katherine N. Fiqu 


Eleanor Creden, Lillian V. Watt, Grace Ames,Sarah Evans | 
Lillie May Welker, Adah Benzing. Frances Travers, 


Katherine S. Bonn and the celebrated 
VON KLENNER QUARTET 
301 West S7th Street, New York 
Will Resume Lessons September 28 








NATHAN FRYER 


Carnegie Hall, New York 


PIANIST 


Management: 
M. H. HANSON 


Telephone Columbus 


ALICE MERRITT-COCHRAN, : “SPRANG 


Telephone: 2308 J Bedford. 


118 Macon 8&t., ie as” Wi 





VAN Yok xX{® 


STUDIO: 434 Fifth Avenue, Corner 39th Street 


Telephone: 3701-38t Street 


TENOR—MR. and MRS.—SOPRANO 
UVoder Masagement of 
ARTHUR F. GOODRICH 
2 West 39th Street 








STUDIOS HOW OPEN DAILY FOR EMROLL MENT OF PURPLES 


"Phone: 5046 Columbus 
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THE MEHAN STUDIOS 


Mr. and Mra. JOHN DENNIS MEEHAN 

MR. at => Bn oy WELLS, the Well-known Tenor, Chief fertetent 
DEVELOPMENT AND — SINGIN 
Season of 1908-9 begin 
THURSDAY, OC TOB ER 1 

Circular apna application 
THE MEHAN STUDIOS 
Carnegie Hall, New York City 


OZ> 


MCLELLAN 


TRACHM TPM © W SIN cere ce 
Atelier prencnereb 33 West 67th St., New York Phooe, 4225 Columbus 


Most pupils now studying are: Daniel Beddoe 
I! anie bass; Beatrice ¢, sopra E dwar trong, ter 
aries b t ¢ ter t A t nette we Zz ‘ trait stace M 
tralto; anne Harva Ge — F rene 
tr William Weil 1, bass; Edw so 8, barit 





Rew Work College of Music 


128-130 East 58th Street 
(Formerly ALEX. LAMBERT) 
Directors: Carl Hein, August Fraemcke 


Private instruction in Piane, Singing, Vielin, ‘Celle and a! 
branches of music, by « faculty unsurpassed for its excellence 


SPECIAL DEPARTMENT POR BEGINNERS 


All instrumental and vecal students receive free instruction i 
harmony, counterpoint, vocal sight reading, ensemble playing ad 
free admission to concerts, lectures, etc., ete 


Students received daily Catalog sent on application 





‘HARTMANN 


THE GREAT VIOLINIST 


ASSISTED BY 


ALFRED CALZIN 


tegg i 
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sini, HA ENSEL & JONES 


i East 424 Street. New York 
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THE MUSICAL COURIER 
iry 9 and 30, and February © for appearances Harold 
Bauer, Lamond and Carretio are the ones announced 
| an nd 
The Bru Quartet has just given the first of two 
) ert ! ! ius 
rv FF 
violinist, is at present making a tour 
Holland, where t n the provincial towns and also 
n the cities he has been well received. After his appear 
\msterdan W engaged for another concert 
| an ed 
I I rt | Queen Alexandra have granted their 
to t f opera in English 
a a 
Professor Auer, who has just celebrated 
i t rf artistic career in Russia, 
eave St. Petersburg, and Dresden is named 
TT ( sen for s future sidence The rea 
on for the ne the inaccessibility of St Petersburg 
pupils w wish to study with him” 
frow par of Europe as well as from 
| wirit Inat St. Petersburg is trying 
frequent is iinesses of American 
er iced | the < treme |, make it an ur 
lor t unacelimatized Several ot 














MARIAN GILHOOLY 


} a9 


Professor Auer’s pupils are now playing in public and 
re ar hie who w vake appearances in the near 
frtnre 
3 8 8 
The Messiah” was sung at Nottingham at Christmas 
me, among the soloists being Esta d’Argo and Watkin 
Mills. The latter has sung there for over twenty years at 








Cable: Keynote, London 


IA 


CONCERT DIRECTION 


IEL MAYER 


Established 1890 


Chatham House, 
George Street 

Hanover Square, W. 

LONDON, ENGLAND 


Sole Agent tor MISCHA ELMAN and other leading artists 





F™™ BROADBENT 


VOICE SPECIALIST 
142 Marvlebene Road 


Lenden 





CERNIKOFF 


EACHER OF PIANO 
Studio at Biuthner’:, 0 Wigmore Street. London 


Ww 





GODFREY NUTTING 


8 Bryanston St., LONDON, W. 


LATEST SONGS “THE GARDEN | LOVE,” ‘A DUTCH LULLABY” 


IBBS & TILLETT 


LEADING MUSICAL and CONCERT AGENTS 











19 Hanover Square, London, W. Cables: Organol,Londos 


GuartesW .GLARK 


AEOLIAN HALL, LONDON, W. 


ROBERT CHIGNELL,. Secretary 





rhe Messiah” 


Sacred Harmonic 


Nottingham 
enthu 


with the 
Society, and received the same 


Christmas festival 


siastic applause this year as always falls to his rendering 
of the favorite arias. Esta d’Argo sang the soprano music 
in a way that caused the critic of one of the Nottingham 


“Seldom has the found a 
Esta d' Argo, 


and fexibility, 


papers to say soprano music 


more able exponent than who possesses a 


voice of rare power in which sympathy and 
» happily combined’ 


| an 
Scotland of 


sweetness are 


Richard Strauss’ 


at the fifth 


[he frst production in 


\lso Sprach Zarathustra” took place recently 
Glasgow Union 


Ree 


Che first of a short series of costume carol concerts was 


concert of the 


given on the aiternoon of Boxing Day \ choir of men 


and boys sang many of the old favorites. The concert was 


not all that could be desired, too little time having ap 


parently been spent on preparation 
zRre 

Ihe Sunday concerts are the first ones to 

Albert Hall last 

been conducted by Landon Ronald; Mr. Wood conducted 

at Queen's Hall, and in the evening there was a program 


South-place 


take up their 


regular course, that at Sunday having 


given at Institute The Coliseum continues 


its Sunday concerts, the British Imperial Orchestra playing 


under the direction of J. M. Glover, with a number of 


vocalists 
ere, 


Norah Drewett appeared recently at Schwerin in Meck 


lenburg at a Mezart concert. The Zeitung gave this young 


artist the following criticism, or, rather, not a criticism, 


but flattering notice: 


How rarely one hears Mozart's music in a latter day 
piano recital. [t is so little effective! And yet, what soul, 
what tender charm emanates from so apparently simple 


And Miss Drew 
ett interpreted it most beautifully! One realizes what that 
Mozart 

This 
melodiousness, this warmth and tenderness Miss Drewett 


a sonata when it is properly interpreted 


means when it is remen:bered that Wagner said 


had breathed the human voice into his instrument 


expressed with intensely delicate feeling. Her perform 


ance called for admiration also, owing to its exceptional 


clearness, purity and transparency, these qualities main 


taining melodiousness throughout the most intricate fig 


ures, And they excited spontaneous and enthusiastic ap 
plause which will, we hope, induce the young artist to re 
turn to us very soon.” 


\t Cologne Miss Drewett played the Schumann concerto 
Fritz Steinbach, and she has 
Berlin. She is 
now preparing for her concerts in Vienna and for Monte 


under the conductorship of 


also recently appeared at Frankfort and 


Carlo, where she has been engaged to appear with the 
Jehin Orchestra im March 
nnre 


after hav- 
He is 


debut in Vienna, 


Francis Macmullen is in town for a few days, 


ing played five most successful concerts in Berlin 
here resting preparatory to making his 
Macmuillen’s Ce 


to consider with more than ordinary seriousness, as it rep 


mtinental success 1s something for Americans 


resents another stage in the American invasion of artistic 


urope Macmillen’s merit has been recognized by all 


Americans and Englishmen for a number of years. On 


the Continent he played with such effect that with one ac- 


ARTHUR ALEXANDER 


TENOR 


61 REGENT ST. - - LONDON, W. 


CONCERT DIRECTION 


KARL 


JUNKERMANN 


(Sole Manager te for KUSELIK, 
122 Regent Street, LONDON, W. 


Cablegrams : DOREMI, LONDON 


THE DELLE SEDIE SCHOOL OF 
SINGING, Lid. 


‘DIRECTORS: 
MR. INGO H. SIMON, MME. ELEANOR CLEAVEF 


SIMON, MISS GERTRUDE GRISWOLD, MRS. J. 
EDGAR RUDGE, Managing Director. 











POR TERMS, ABORESS 


SECRETARY, 12 Hill Read, St, Jeha’s Wood, 
LONDEN 
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More Honors for Julia Allen. 
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ity seems to have increased, so much s n fact, that at his Last week opened with tl! Newland-Hunter chaml 
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ERNEST GOERLITZ 


(Late General Manager of the Conried Metropolitan Opera Co. 
MUSICAL BUREAU 
437 Fifth Avenue, Corner 39th Street, New York 


SOLE AGENT FOR CONCERT ENGAGEMENTS OF ALL THE ARTISTS OF THE 
METROPOLITAN OPERA COMPANY 


who are under contract with that Company for Opera and Concerts. 
SOLE REPRESENTATIVE for all engagements of 
MADAME OLIVE FREMSTAD MADAME JOSEPHINE JACOBY 


MADAME MARIE RAPPOLD MR. G. CAMPANARI 


ORMSBY | 





ORATORIO, CONCERT, RECITAL 


Fr 

4 Personal Address, 180 Claremont Ave. Tel., 4773 Morningside 
N MANAGEMENT: HAENSEL & JONES 

K 1 Bast 424 Street, New York Tol., 1077-3808 











SECOND AMERICAN TOUR OF THE 
BRILLIANT YOUNG PIANIST 


Germaine 


SCHNITZER 


Direction: BR. E. JOHNSTON, St. James Bidg., New York 
From January 1, 1909, to May 1, 1909 


WITH THE BOSTON SYMPHONY ORCHESTRA 
March 26th and 27th 
Dates Now Booking 
BALDWIN PIANO 


EAN NIN G 


. ADDRESS: 
Macager—East of Pitteborg, BERRY WOLFSONN, 131 East 17th St., Rew Tork City | Manager—for the West, WISCONSIN CONCERT BUREAU 129 Frankie Place, Milweutes, Wis. 




















BARITONE 


(Aecompasiet: & 6. TURPIE) 








Renager—Ffor the South, FRANK EDWARDS, Union Trust Bullding, Clocianati, Orie 


DR. LUDWIG 


WUELLNER 


The GREAT GERMAN LIEDER SINGER, with 


COENRAAD Y. BOS, Accompanist 


In America, Novermber, 1908, to 
April, 1909 


POR BOOKINGS WEST OF CHICAGO, ADDRESS 
F. VWIGHT NEUMANN 
Auditorium Buliding, Chicago, Il. 
> —— SOLE MANAGEMENT 


M. H. HANSON 
HALL NEW YORK 
rele phone ov: 


ADA SODER- HUEGK 


CONTRALTO 
Concert Oratorio Song Recitais 
PUPILS RECEIVED Macagement 
GARCIA METHOD M. H. HANSON 


studio: 108 East 25th Street Carne: le Mall, few Terk 


NEW YORK CITY 


MARIE NICHOLS 


VIOLINISTE 
Sele Management of GEORGE M. ROBINSON 
Ne. | Madison Avenue, New York 


LESLEY MARTIN, bei casio 


STUDIO: 1425 BROADWAY, NEW TORE 
SINGERS—Suzanne Baker, Cora Cross, Pauline 
Fredericks, Julia Galvin, Nellie Hart, Marion Stan 
ley, “Estelle Ward, Ruth White, George Bemus 

liam Burt, George Gillet, John Hendricks, Dr 
Eugene Walton Marshall, Fiske O'Hara, Horace 
Wright, Mabel Wilbur, Winfred Young and many 
other —— now before the public in opera and 
church wx 


CARNEGIE 


ylambus 

















AMERICAN CONCERT TOUR, SEASON (908-1909. Now Booking 


BIS PH A MM 


Por Dates, Address: 


LOUDON CHARLTON, “*reeote Ba 


EVERETT 
PIANO USED New York 
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ST. CECILIA CLUB CONCERT. lenta t be ng members of the club, did not permit 









to be pr 1 upon the program 
( . b | ( I ide ¢ ru wa e of th finest offerin 
f ! ight Harris score for “Ashes of Rose 
rst ert of the third seasot poem by ne Goodale, was in the clever composer's best 
Waldorf-Astoria n It wa ng a apella, and the fash onable audience 
red by th eceived it with frantic demonstrations of pleasure, but 
I | Hymn Of Mr Harris refused to take an encore. He allowed the 
reat is the first nun f yorthy setting of Grant, an attempt at humorous 
( viting’¢ ‘ the cynical verses of Thackeray on “ Che 
| \ encored. Really, the English 
, ; | l ghastly t 
I t be added 
r r himself d 
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W. M. Thackeray 
iH t { rf t f a sem a] 
| k nbe but there are 
1 for jest ind caricat The 
\ n for | g Ballad of Sir 
(; < tior that ar 
But n ca 
t produce novelt or else what is there 
whi f +} rtod t xpected at tl e club events that a 
f new work " be ing t « h concert, and so 
¢ merrily of 
f () rt piratior the 
f yson’s “Prin 
| f 1 pare in é 
Ww t yt voices in 
( ( 1 was of tl 
HI elegant German and 
f ti f lict exquisite phrasing, pure tone production 
Effect ' ill that goes to make up the finished vocalist, aroused 
Fs ven entht m. Americans ought to be proud of this 








er , P A ' 
artist, lor of the toreigners now singing here few can tak 


after the Pierne 





rank with Cunningham As an enco 


ong, the baritone added a love song by Tirindelli 

At the next concert, Tuesday evening, March 23, the St 
of Bos 
ton, and Louis Victor Saar, of Cincinnati, which the com 


Cecilia will sing two compositions by Mrs. Beach 


posers have dedicated to the club. On this occasion the 
club will have the assistance of the New York Symphony 


lhe active members of the club are 

Mrs. Henry Burden, Mrs. Lewis B. Brown, Mrs. Raynal 
Bolling, Mrs. B. Bamberg, Mrs. M. W. Bennet, Mrs, C 
\. Becker, Mrs. Wilson H. Blackwell, Louise Barrows, 
Mrs. John Coleman, Miss J. R. Colquhoun, Mrs. E. P 
Cronkhite, Mrs. F. R. Culbert, Miss Culbert, Miss Curtis, 
Mrs. Archie Conover, Mrs. Thornton Chard, Mrs. John D 
Chapman, Elsie Dominick, Alice Demorest, Mrs. George 
Dominick, Mrs. Charles Tyler Dutton, Mrs. Frederick 
Edey, Ethel S. Elliot, Miss I. W. Easton, Louise Freeman, 
Harriet Foster, Mrs. John Flagler, Alice Fellowes, Miss 
Friedman, Mrs. Bertram Fox, Mrs. William Gooch, Mar- 
garet Green, Mrs. Benjamin F. Gerding, Louise Gulliver, 
Mrs. Lloyd L. Gearhart, Mrs. James Belden Gere, Mrs. 
Nathaniel Huggins, Mrs. Sherwood Hard, Sybil Harris 
Ethel Hanks, Mrs. George Hayner, Mrs. E. J. Horne, 
Katherine Journeay, Camila S. Keating, Mrs. Adrian 
Lambert, Catherine Lienau, Mrs. Raymond Little, Mrs, 
John B. Lord, Mrs. Arthur Little, Katharine Lurch, Car 
LIne E Lewis, Mrs J P Lo« ke, I nid Locke, Josephi e 
Lewis, Mrs. E. C. Lackland, Elsie Morrill, Helen McLean, 
Mr Henry Mottet, Miss McMichael, Miss Morgenthau 
Mary Meyer, Irene O’Donoghue, Jean Rolston, Mrs. Charles 
D. Simons, Elsie Stanton, Mrs. Marvin Scudder, Mrs. M. 
G. Schlapp, Marion Strong, Mary Thurston, Lillian Un 
derhill, Mrs. August Vatable, Louise Wilmerding, Susan 
Warren, Mrs. Frederic Ward, Mrs. George B. Watts, Mrs 
Joseph Wood, Nancy Whitman, Adele Wallick, Alma Wal 
lach, Elsie Wilson, Alice Wilson, Mrs. C. V. Washburn 
and Mary Ward, 

The officers of the club includ 

President, Susan Warren; vice presidents, Mrs. Henry 
Burden, Louise Wilmerding, Mrs. Thornton Chard; hon- 
orary vice president, Mary R. Callender; treasurer, Mrs. 
Frederick Edey; secretary and librarian, Caroline E, 
Lewis; executive committee, Susan Warren, Mrs. Henry 
Burden, Mrs. F. R. Culbert, Mrs. Thornton Chard, 1 
Dominick, Mrs. Frederick Edey, Ethel S. Elliot, Louise 
Wilmerding and Caroline E. Lewis; membership commit 
tee, Ethel S. Elliot (chairman), Mrs. G. M. Schlay 
Mrs. E. P. Cronkhite 


“Pelleas and Melisande” made a failure in Prague 








Mr. George Kriiger "5: 


STUDIO: 982 & 93 CARNEGIE HALL, NEW YORK 
REFERENCES 
Prof. Leschetizky Madame Carreno 
Prof. Heinrich Barth Richard Burmeister 
Madame Bloomfield Zeisler Alexander von Fielitz and Godowsky 


Courses of the Highest Grade. Best European Systems Pursued. 


. . 
Russian Baritone 
ORATORIO RECITALS 
Olrection: J. E. FRANKE 
1402 Broadway, New York 
Residence: 505 West 124th Street 


NORDICA 


AND HER COMPANY 
CONCERT TOUR PRESENT SEASON 


EMMA SHOWERS, Pianiste; FREDERICK HASTINGS, Baritone 
ANDRE BENOIST, Accompanist 
WM. FENTON CHAUNCEY, Personal Representative 


Management: R. E. JOHNSTON, St. James Bullding, New York 
MME. NORDICA USES THE EVERETT PIANO EXCLUSIVELY 


'SABEL HAUSER (sneer 


Address THE APTHORP, Broadway and 79th Street 
SEASON 1908-9 NEW YORK 


FOR TERMS AND DATES 
K 57 West 58th St., New York 
Telephone, 3780 Plaza 
































E MRS. LEONIE BRANDT 
N Sole Instructor 
D BRANT STUDIO 


201 Westio7th Street 
Concert Pianiste said ihn 


Ts VAN BROEKHOVEN 


SCHOOL OF VOCAL CULTURE 
Based on his new principles of voice training. Just published 


THE TRUE METHOD oF pose PRODUCTION 
fith six books of exercises. 
Send for illustrated circular and press notices. 


J. VAN BROEKHOVEN, a: East 17th St., New York City. 


GIORGIO M. SULLI 


Teacher of MARIO SAMMARCO 
Clara Clemens, Carmen Melit, Etc. 








VOCAL STUDIO: 1425 Broadway 
(Metropolitan Opera Howse Buliding) 
Monday, Wednesday, Friday 
"Phone, 1274 Sryaat 








S| ERE AIRE ARATE 


WOLLE, 


Address i 
THE WOLFSOBN MUSICAL BUREAU, 131 emt ie St., New Veork 


Manhattan Grand Opera School 


AND 
VOCAL STUDIO 
patents, GUSTAV HINRICHS 


(Conductor of American, National and Metropolitan Opera.) 
MR. HINRICHS will be assisted by a corps of the best assist 
ants and the best Opera Stage Manager im America. Practicai 
stagework daily; TRIAL PERFORMANCES WEEKLY. 
2228 BROADWAY, near 79th Street 
Date of Opening October ist, 1908 


Mr. Hinrichs will be at the Studios daily from ie to 4 Send 
fer cdreular. 
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Soloist, litan Temple, ‘*( of wed Open Door,” 
nth Street ‘and. Seven JCKERMANN 
' Manager E. CORYELL, 60 West 75th Street 


PIANIST 
Season, 1908-09, England and Germany 
American Season, 1909-1910 

Address J. E. FRANCKE, 1402 Broadway, 


NEWKIRK 


SOPRANO 


VOICE CULTURE, ITALIAN METHOD 
Special attention given to tone production 


STUDIO 


163 West 49th Street 


Theodore Habelmann’s Operatic Schoo 


909 West End Ave., alee 104th & 106th Sis. pera Station 103r¢ St. 
. 7039 Riverside wEW YORK 








New York 





WIT) 


American Tour 
1908.09 
MANAGEMENT: 
LOUDON CHARLTON 
CARNEGIE HALL 
NEW YORE CITY 


MASON & HAMLIN PIANO 


LILLIAN 
SHERWOOD 


Mall Address 1! a Aveose 
WORWALE 
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Christine Miller in Winnipeg and St. Paul. 
Christ M t ralt f Pittsburgh, Pa 





TOWNSEND H. 


FeEvULOws 


CONCERT BARITONE 


Can be engaged for 
Oratorios, Concerts 
AND 


Song-Recitals 


Pupils prepared for professional careers in all branches of 





singing,—from the radiments of tone-placing to repertoire 


Por particulars, ad 


503 Carnegie Hall, New York Tel., 2840 Cel 


MANHATTAN CONSERVATORY 
of MUSIC 


A SCHOOL OF RAPID PROGRESS 


VOICE CULTURE, PIANO, VIOLIN 


PIANOS FURNISHED FOR PRACTICE 
TERMS ANDO BOOKLET ON APPLICATION 





141-143 East 26th 


NEW Y YORK 


Street 














°oPALD 


R. E. JOHNSTON, Manager 


St. James Building 
Broadway and 26th Street, New York City 





ALFREDO OSWALD 


Pianist and 
Accompanist 














J. DE LA TOUR, 4 Rue Tronchet, Paris, France 
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N. VERT, 6 Cork Street, London, N. W 
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! Interpretat 1 and = color t hve ri limber ver 
200 ices, and is under absolute control of this young 
tro, who also showed himself to be a very able orches 
nductor The program consisted of a cantata by 
Ponchie for ru ind orchestri Madrigal.” for 
f lone vords by Pope Leo XIIIf, music by Galig 
present director of the Verdi Conservatory) Bar 
| for ! ! Boit Le Vil 
‘ r kedine sp! 
t ( int for the naugu 
it IKxp I B4, Fac \fter the " 
eT f to t { vres 1 
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: interesting function was the mauguration of the new 
yvonderful) Duom Unfortunatel thing 
. ] n bad nanaged that tt was impossible to sit 
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f id G , ul but the risk of 
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“ tered to tur wa fter fi } 
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( cert t ut wa 
rPrePe garni i could re Os 
. Pet t (y is t li tor \ tl te i home 
" nd dom r the Conservator ut | had better leave 
ippt ed u ! tt to the hands of re competent people 
weet \t « cert il thre irtisty 
t ( ( na ind Piatth were 
! t 21 The ¢ neres usted 
1 il ert Ve ome “vl resu | 
ir t eretore en usiclans were 
tall I t uit \I t. M i Vida Humperdi 
M iservatori f Berlin, Dresdet 
t ‘iu \ rary me bers ) n 
t I t ( nt ert { Franec 
iN ) ni ’ ngress ISIC f course, wil! 
1 l it promis t be a far more interesting 
Management 


R. E. JOHNSTON, St. James Building, New York 


EUGENIE CONCERT 
VIRGINIE SOLOISTS 


SOPRANO 


_Now Booking Season 1908-9 Management HENRY WOLFSOHN, 131 East 17th St., New York 








ELIZABETH DODGE =" 


Management: HENRY WOLFSOHN, (31 East {7th Street, New York 





affair than the one just held which seemed to be more 
like a family gathering 
| an nA 
La Seala opened its doors again on December 19, for a 
long carnival and lenten season, with a good performance 
of “La Vestale.”. The opera was listened to at first with 
indifference as every one considered the music too anti 
quated, but to the surprise of the public the divine and 
forceful music of Guilta, the vestal, in the second act, all 
passion and tenderness; and the choruses, marvels of con 
struction, clear, strong and melodious, caused a sensation 
and brought forth the most pronounced applause. Sig 
norina Micucci, who sang the part of the vestal, was at 
home in the music and sang with good voice and clear 
enunciation; her acting was also excellent De Marchi 
was the tenor, but his beautiful voice was sacrificed in a 
part too low for him. Stracciari, a fine baritone, has only 
a small part. Maestro Vitale conducted. He was set a 
hard task as successor to Toscanini. Without revealing 
himself to be a phenomenon, still he was successful. His 
interpretation lacks the same finesse that was missing at 
the Costanz1 of Rome when he directed two vears ago 
La Vestale’ is to be repeated on the 22d 
; ere 
“ German conductors now are m Rome; one 1s 
anzner, Who has been leading the series of six concerts 
it the Corea (giving for the last two concerts the ninth 
ymphony of Beethoven); the other conductor is Balling, 
who is doing “Walkure” at the Costanzi, which inaugurated 


its season on the 26tl Ihe press and the public are unan 
mous in praising the performance and the artists in par 
ticular The new directors of the Costanzi, wishing to 
make an agreeable innovation, presented to every lady in 
boxe and parquet, a beautiful bouquet of fresh 
wers, Lesides a memorial album with artistic aquarelles, 
nd poems, elegantly bound Every one was delighted, 
ind tl new directors, Orefici and Rossi, were compli 
mentcd on the success of their happy thought Polacco 
the conductor for the other operas, and he will soon 
e able to give a sample of his value 
| an And 
La Femece of Venice ovened also on the 26th (Santo 
Stefano), the traditional date for the opening of all the 
theaters in Italy \ida” was the opera, with David Hen 
derson as Rhadames 
rr 
The erghticth anniversary of the birth of the great actor, 
Tommaso Salvim, who in his time has made triumphal 
tournées in America, is being celebrated in every theater 
nd every citv of Ital In Rome he ts to receive at the 


ands of the Mayor a gold medal to be presented to him 
reception to be held at the Capitol on the 29th 
| an nd 
Massenet’s “Thats” is bemmg given extra performances at 


| 
San Carlo, of Naples, with Battistin 


| nn 
Nodrea Chen was the second opera at La Seal: 
Good performance iltogether, but certainly not worthy of 
Seala Neither the soprano, Berlendi, nor the tenor 
Garbin, possesses the dramatic qualities of voice or talent 
to impersonate the parts of Chemer and Maddalena di 
Coigny the baritone, Straceiart, on the other hand, has 


the voice, but uses and abuses it to such an extent that 


lus singing becomes monotonous and tiresome The or 


Mme. MINNA KAUFMANN 


COLORATURE SOPRANO 
CONCERT, ORATORIO and SONG RECITALS 


Pupil of the celebrated LE HMANN 
Teacher of the — METHOD 
Studio: 809 Carne NEW YORK 


Resmuo W. BILLIN 


BARITONE 
VOICE PRODUCTION 324 West 57th Street 
CONCERTS, ORATORIOS, RECITALS "Phone, 2820 Columbus 


PEOPLE'S SYMPHONY CONCERTS 
. en —- ri a 












































Tic 45 26 and 1scts. 

ori ‘ORC Hest AL CONCERT, 

\ ARNEGIE HA Jan. 22, 8.15 p. m. 

oie, Miss wd Combs, ae. 
1. WEBER.......Overture, “Der Freischutz” 
Th 2. WEBER...... Aria from “Der Freischutz,” 
TAes “Wie nahte mir der Schlummer” 
3- ace No. IV, op. 60 

4 BACH— 


Air, D-minor Suite, for string orchestra 
$ SIBEL! IUS. (By request) — 

“Finlandia,” -— honic Poem 
Office of Society, 32 Union Sq., ~ Lenaile, Mer. 


INRICH MEYN 


BARITONE 


Management M. H. HANSON 


Carnegie Hall NEW YORK 
Telephone, 6973 Colum 
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beautiful but the costumes were v¢« 
nee 
At the Dal Verme “La Nave Rossa” (“The Red Ship”) 
was given for the open g 2 witl ba 
Brahma As the season at that theater (when t S 
yen) does not count for n l great «ke s tolerate 
! | I W ilar 
was offered at that t ter wa l 
that benign publi All the artists but one \ 
to be changed 
zee 
Milan ts a very « é ty \ ( 
nas grea ! t ul pert w 1 
! lf rut r 4 r nN ‘ } 
na sort Ig l l i « \t 
he Liric al ‘ 2 t WwW d 
s took part 
zee, 
At Palerm Lo Afr \ { ibly 2 
Rin I M \ f | 
I nance 
ese F 
\t R 
! music Was give rt \ 
f Mozart tt ert ] 
e program w vy B 
ere 
Pesat Phe R \ \ 
Werthe 2) re \ 
by M g 1 “A I ( 
ze ReR 
I] ad { 
re FF 
Mascag ct ' ” { 
Liceo Re } Pe 
| an nd 
At Parma | 2 \ N 
wa di 
eRe 
The performar Walk R ! ri 
dered per ( i t R 
g especially the efficie great \ 
f tl young iT Sc ! 
ze Fr 
Litt Mic tor wskI ve < 
t the Man ‘ ‘ \ 
Without d i R \ lraw 
Ist Ron t " of Mila | 
nee 
Maestro Vince \ t ny | 
pere i whi ha i \ 
ibandon Italy fe | 


ITALIAN LANGUAGE 


BY ROMAN GRADUATE 
Licensed New York High School Italian Teacher 

Instructor of MME. CLARA DE RIGAUD, well-known vocalist 
and teasers Carrie Bridwell, singer, and other distinguished musi- 
cians. id, Interesting Method, bringing immediate results in the 
a and reading of Italian operas. Private lessons or in 
struction by classes. Professor Eligio G. Barberis, 364 West 123d 
St, "Phone, 790 Morning, New York. 


MARIA E. ORTHEN, 


SOPRANO 
Concerts, Oratorio, Song Recitals 
Song Recital, Wolff, Brahms, Strauss and Reger 
Carnegie Hall, Sunday Afternoon, January 17th 
J. E. FRANCKE, Knickerbocker Bullding, New York 


HERMANN KLEIN 
The Art of Singing 


(SCHOOL OF MANUEL GARCIA) 
FROM P8ODUCTION TO R PERTOIRE 
Has Resumed Teaching for the Season 
Studie: 154 West 77th Street NEW YORK CITY 


BRAHM «« o« BERG 


SOLO PIANIST 
Now Touring with CALVE 


Address MUSICAL COURIER 
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WALTER BR. ANDERSON, Manager 


S&S West 38th Street, New York 
"Phone 348-38th 51. 





Management: 
iEast 424d Street 
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Triumph of a Florio Pupil on the Riviera. 


M. Elfert Flot f New 


Pear! Benedict Re-engaged by Handel and Haydn 


Society. 


| ALBERT 


OSENTHAL 


CELLIST 
HAENSEL & JONES 


NEW YORK 
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sEonse ce HW AMILIN 


POR DATES, ADDRESS: 


LOUDON CHARLTON, Carnegie Hall, New York | | 
PERSONAL ADDRESS: 
S628 Woodlawn Avenue, 
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Chicago, UL | 
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SOPRANO 
CONCERTS, ORATORIOS, RECITALS 
MANAGEMENT 

JOHNSTON 
NEW YORK 


R. E. 
1133 Broadway 





GLENN HALL - 


THMNTOonR 








December, January, 


IN AMERICA 
Pebruary, March and Aorii 
ADDRESS 


HAENSEL & JONES, 1 East 424 Street 
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LITTA GRIMM 





MEZZO CONTRALTO 
ORATORIO, CONCERTS, SONG RECITALS 
MANAGEMENT 
HENRY WOLFSOHN 
131 East 17th Street 
Routhern Engagements Direction of 
FRA EE. EDWARDS 
36 Methodist Book Concern Building Cincianat 





GERMAINE ARNAUD 


PIANIST. 
PERFORMANCES WITH BOSTON SYMPHONY ORCHESTRA, 


First Prize, Paris Conservatoire 
BOSTON, JAN. 21, 22, 23 


BERNHARD ULRICH, Lyric Theatre, Baltimore, Manager 
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PUBLICATIONS OF 


G. SCHIRME 


35 Union Square, New York 
Just Published 


the reigning success of London, Paris and 





along the Riviera this season 


LOVE’S TORMENT 


Adorables Tourments 


4 GIPSY WALTZ BY 


ENRICO CARUSO 


(the World's Greatest Tenor 


and RICHARD BARTHELEMY 








PUBLISHED ALSO 
“ice and Piano, High or Low 
Violin and Piano 
Smal! Orchestra (10 Instr. with Piano 
¢ Pull Orchestra (12-20 lastr, with Piano 
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Mme. MEL VIN-SMITH 


REPRESENTATIVE MARCHESI 
Ballads, Oratorio, Opera. 
| Phone, 6137 R. River 
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erly of the Conservatory of Music at 


id Vianelli, forme 


t is Nap Italy. The young artist is but thirteen, and tt 1s 
practic laimed that it is his youth alone that prevents him from 

Wal making a tour He has a big repertory, and has recently 
meeting mp sed a serenat 


sf » Sd 4 














er 
J. Reicu, of New York City, is the founder of the Man 
tan S¢ lof Music. He | attention to the 
piano and violin students, whom he inst ts individually 
4 it and in classes He make t specialty of mtonation, eal 
( g and facility of the left har Mr. Reich studied in 
y u, Germany, under the direction of Schuelbe, then 
ertmeister of the Moszkowski Symphony Orchestra 
1 with Dahl well known as oncert violinist. Later 

Mr. Reich studied with Michael Banner in New York 

a nd 
p IMMA Scuupert, of Philadelphia, Pa., received her early 
he f traiming der the d of her uncle, William Schu 
t t well known guitarist. She studied the harp witl 
Heinrich Schuecker, of the Boston Symphony Orchestra, 
! was harpist in the Philadelphia Symphony Orchestra 
the Oak the ate » Scheel Be des being connected with 
reputation of iumber of pr schools as an instructor of the harp 
equip ved ind small strings, she teaches among the elite families of 
born 1 Philadelphia 


i i £GN1Tz, of Elgin, Ill, received her musical train 
the same jing from Thomas E. Perkins, of Elgin, and Victor Heinze, 
St. Ethel 6 CI 


She studied harmony with Dr, Elsenheimer 
She has a 


Miss 


1 Clarence Dickinson, als ot the latter city 


iting list of pupils, teaching a ciass of twenty-five 


M ynitz uses the Leschetizky method. She has done con 
lerable work at concerts and recitals, performing as solo- 
t and accompanist, and has met with much success as a 
1) Lor eache and plants 
Ci re Ss e 
ng 5 I’, ArtHur Jounson, of Denton, Tex., has been con 
ert and nected with Baylor University for the past seven years 
1 is p teacher He w a private pupil of Johannes 
ce t Weidenbach, of the Royal Conservatory of Music at Leip 
f comp li t institution, and 
Brillant » received instruction from Herrman Scholtz, of Dres 
Mr. Ji i ed pra an accomplished 
| dition to being ful musician and 
i t compositions of merit 
f | a 
ce J Cou lin pupil of the late Henry Lambert, 
| tudied for a time at the New York College of Music, and 
ty of e is now established as a teacher in Upper Manhattan 
\ | | Cohn h tudied the tandard violin meth 
warrant teaches the same to a class of forty pupils. 
ty wh | an ns 
( E ANDER of Los Angeles, Cal., received most of 
ber of training from Karleton Hackett, of Chicago, and is a 
Y American Conservatory of Music of that 
Itahan method of tone production and 
ve ! | week 
u an 
ler stud 1. Manora B AN, of Denton, Tex., has charge of the 
1 Ferdi ) i N lexas State Normal Col- 
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THE EMINENT SPECIALIST IN VOICE PRODUCTION 
(For Eleven Seasons Leading Member with Metropolitan Grand Opera Ce. in New York.) 


ART OF SINGING FROM BEGINNING TO FINISH 
(ITALIAN METHOD) 
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VIRGIL 


Under the auspices of the International Society of 
Pianoforte Teachers and Players MR. and Mrs. A. K. 
VIRGIL will give a course of Piano Instruction in 
JACKSONVILLE, FLA., beginning about January t5th. 
Opening Lecture and Recital to be announced later. 
For further particulars address 


A. K. VIRGIL, 1002 Flatiron Building 


$.G. BENNETT 


VOCAL INSTRUCTION 
Sulte 827, Carnegie Hall NEW YORK 
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: MUSIC IN KENTUCKY. 
People's Symphony Concert. 





HERMANN KLEIN’S SUNDAY “POPS” 


German Theatre, Madison Avenue and 59th Street, 
Afternoon at 3 o’clock. The following artists will appear Sunday, 
MENDELSSOHN CENTENARY CONCERT 
Mrs. HISSEM DE MOSS (Soprano) Mr. BERRICK VON NORDEN 

Miss ETHEL NEWCOMB (Piano) OLIVE MEAD QUARTET 
Mr. WILLIAM C. CARL'S CHOIR 
Orchestra $1.00 and $1.50; Balcony 75c. 


Every Sunday January 3\ist: 


Tenor) 


New Popular Prices: and $1 00; Galle: ry y 50¢ : 


IN EUROPE AMERICAN TOUR 
ENTIRE SEASON ENTIRE SEASON 
1908-9 1909-10 








DATES NOW BOOKING 





Address HENRY WOLFSOHN, 131 East 17th Street, New York 
Mii VOCAL INSTRUCTION 
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tor OPERA ACTING) CONCERT and ORATORIO 
Residence : 80 a: oe New York 


RAPID AND POSITIVE RESULTS 
SOPRANO 


2 River 








: AUSTIN 


Fr 
¢ VIOLINIST 


RECITALS, CONCERTS. MUSICALES, TOURS 
Address GEO. $. GRENNELL, Mgr., A ss 24 $1., Broekiye, 4.7 
Pereonal Ade 


J 15 Witlew Street, Breekiya, &. t. 


MRS. CARL ALVES 


SPECIAL ATTENTION TO CORRECT VOICE PRODUCTION 
Opera, Oratorio and Lieder 
Leitpsic, Kaiser Witheimetr, 





“Phone, 3141 ©. Male 
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Pormerty with Coarted Metro- 
peliten Opera Compeny 
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HAENSEL & JONES 


No. 1 East 424 Street 
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CONTRALTO 


264 Weet 04th Street 
Phone : $488 River 


Management: HENRY WOLFSOEN 
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ntly pectable music, closely nstructed and rea- organ sonata, played by Herr Nascher; Rietz G minor 
iably free from influence of other composers. Frequent clarinet concerto with piano, Findeisen; Mozart C major 
earings might prove that it is not absolutely inspired, or string quartet, played by Schaller, Schwarz, Schubert and 





{ 
the reverse may be true. It is all too diffieult’to weigh Einhorn; Reinecke’s “Undine” sonata for piano and flute 
points on the Albert Halle scales. and every one should Fl raulein Bauermeister. Herr Geissler, Brahms and Hugo 
while writing definite opinions of compositions Wolf songs with piano, Fraulein Helling; Brahms B flat 
xg hut there no need dg« peaking of major piano trio, Aron, Schork and Lirman. The pre 
Kr , Hy pr e most. clarified ol ram of December 18 had the adagio from Kihn’s mili 
I vn to these part neidentally there is no tary concerto for trombone, played by Steglich; Grieg | 
this artist more « himself than major sonata for piano and violin, Krebs and Schubert 
n the Br ! ‘ ert He deeply moved by the ada Cramer, Schubert, Mendelssohn pieces for piano, Fraulein 
g pplause, which continued long after the conclu- Klepzig; Wieniawski D minor violin concerto with piano, 
f the rt Wi nanimou nd hearty, so that Schork; Christmas songs for solo and accompaniment of 
t that good art had met its just recognition. The vocal quartet, by G. Schreck, A. Becker, R. Bartmuss, sung 
! 1 itself during the even y Frauleins Siegel, Liebmann, Schutz, Helling and Hed 
mondt [he ten or a dozen annual public examination 
| a nd performances called Priufungen require four or five weeks 
, “i ; ist before the two weeks’ Easter vacation. In practically 
| t i“ giad ' \ at . . 1 . : 
: f all German educational institutions Easter is considered 
' t vi } { ‘ t | 7 ‘ : fi ‘ 
. the close of the school year The new schoo! year begins 
5 was able t mopanv |} nd o ’ ; ) : 
; ‘ , K : mmediately after that vacation, and, but for a week’s vaca 
rip | veek f AT ‘ na give ¢ . ‘ 
' | | tion in June, the Conservatory is in session until the last 
) ected t la d the pair w mw spend a . ‘ . 
cn 4s ; f July American students who contemplate study in 
l.eipsic do well to come at Easter, and thus have the mild 
Ree ummer months and vacation (until October) to get a 
Theodore Streicher, of Vienna, played the ac- ¢limatized before the severe work of the autumn and 
ments for basso Dr. Fery Lulek, of Vienna, in an winter Eucene E. Simpson 
ecital of Streicher songs. The recital was immensely : eckaiimilies 
y roug Ir. Lulel plendid use of a beautiful 
, ' ; ’ 
t rreat interest which attached to the compo Florence Mulford’s Recital in Newark. 
Of al enteen selections, nine were on. the , 16 ' ' : 
, lad seal eae Florence Mulford’s recent song recital in Newark, N. J., 
) tal Ilat oer mclud , miniature cycle ot ‘ 
‘ , . ms 4 ae eyele is one of the most interesting and artistic events given 
ones bor title of “Die lung ‘ . “ 
re Die Jung- ,, the New Jersey metropolis this season The following 
. : i a ae \ 
denn ‘ Sore “Tung ier y 
‘ Pettus & ec" criticisms are taken from the Newark papers 
fahrt \benlied llier liegt ein Spielmann, 
ler ildwache Nachthed ind Weinschroterhed” of Flore: Mulford gave freely of her beautiful contralto voice last 
nd. fourtl eventh and eighth wer ght at recital for charity in Wallace Hall Madame Mulfor 
. , 7 most artistic program of song which displayed her voic 
ipplause In Dr. Lulek’s rendi 7 , iis zm : pos 
. t all it aried accomplishments inging from the soft Der 
mM em unfailingly lyric, but plain baum,” of Schumann, through the sonorous “Chant de Bac 
ind nor yric singers may surely make t tu t feathery “Parla” waltz of Arditi, which demands a 
Oriental group Then one must be cor xhibition of vocal gymnastics. This fact, which was the 
' 1 , ” ber on the program, was given with such skill and grac« 
i ert the Hlafis” songs wer : & 
, : att irtist must needs return, and as an encore sang Anni 
eauty and a strange musical chara I ie “Morgen,” by Strauss, was rendered with an exquisit 
t \ ‘ 1 | d Ortental, because it lepth of feeling, which was given a finishing touch by the beautifu 
usical map Ch mgs on everyday bit of tone painting of the accompanist, Helen Robinson Clauder 
1 St lanu ¢ 
ier to understand, yet full of invention and M R , —= 1999 
vy the plan he audience was delighted with 
: iring repetit Incidentally, 1 If music loving Newarkers were as appreciative of Florence Mul 
that the Weinschréterlied” j trikingly 1 i's ability as a singer as are the peopl other cities whe 
+s Nitti! ai " 
} r Pan @ 7 tae thei as frequently appeared as one of the vocal stars in mus 
pirit to f in Bizet armet ) hat ; 
pir irmen ut tha festivals, or as the soloist in important concerts, Walla Ha 
termed only an “affinity \t any rate, the song would have held a much larger audience than that which attend 
right and eful in it pl e that no busy artist ¢ song recital givén by her there last night for the benefit of th 
he Hatile 4 turn it away on any account Singers Hospital for Women and Children To the interpretation of h 
: is gram Madame Mulford brought a contralto that has the rang 
“ kt that a ft these songs are in the cata , ' 
: ' ; f a mezzo-soprano, ts pure, finely vibrant and colorful, and is 
opt & THartel lexible that Arditi’s bravura passages are easily within h exec 
er wr tive ability ind an intelligence, temperament and feeling for t! 
‘ hrase and the import of the text that enabled her to con 
tudent it th eipsi mser tory befo | | 
1¢ Leip Conservatory bet . vy t significance of the yric n an illuminating and pene 
| (December 15) Rheinberger E minor trating anner.—Newark, N. J., Evening News, January 1909 
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COACHING FOR LIEDER AND OPERA 
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Miss McElwee Stadio: 21 Newe Winterfeldstr. 


YOUNG: 


WALTER R. ANDERSON, Manager 
Telephone: 348-38th St. 





S West 38th St.. NEW YORK. 


GARIBALDI ARRIGHI 


_ VOICE CULTURE 





a “t ti all branches Scholars prepared for opera, 

t and churc students for church singing given prectice 
t . juartette and chorus at regular Sunday services 
ed and advice given free Mondays from 2 to ¢ Metropoli 
» House Studios, 1425 Broadway, N. Y. "Phone, 1274 Bryant 
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Management 





HERR WILLY OLSEN, Conductors 





(ORIGINALLY CONDUCTED BY ROBERT SCHUMANN AND RICHARD WAGNER) 
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FIRST TOUR IN AMERICA—April 12th to May 9th, 1809 


nore: Mime. NOR DICA, mac. somexti, mme. LANGENDORF, Mme. MACONDA, Mme. BOUTON, 
GERMAINE SCHNITZER, DALMORES, SPALDING, PETSCHNIKOFF, Dr. LAWSON, will appear as Seloiste with Orchestra 


ERNEST 


MANAGEMENT 


JOHN WARREN 
THE EMINENT PIANIST 
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: Soprane Solsist, St. Bartholomew's 
Luss ORMSBY ==. 


1 Eart 424 Street, New York 
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GAROLINE Wi] H R “HARDY Ssrnano 


Address HENRY WOLFSON, 131 East 17th Street ____ Personal Address, 204 West 94th Street "Phone, 2488 River, 


" VIOLINIST 


HAENSEL & JOWES 
"Phene: 1400 W. Waverly 


i East 424 Street 
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THE COLLEGE OF MUSIC OF CINCINNATI 
> MODERN 
evocution WATT SIC UMeRer. 
Its broad plan of education, the unquestioned superiority of its faculty, the uniform success as teachers and exex 
have given to the College a pre-eminent reputation as An Institution of the Highest Artistic Endeavor. 
Where Students are surrounded with a thoroughly musical atmosphere, and every enc offered toward 
the profession 


Address COLLEGE OF MUSIC OF CINCINNATI, Elm Street, Adj. Music Hall, 


Subscribe for the “Courier” (published in the interests of the Collegs) for recital programs and genera! College news 


“FARRINGTON 


CONCERT VIOLINIST 
1S2 East 22d Street, 


utants of its graduates 
ouragement is their success in 


Clactanett, Ohio 


One Dollar for the Year 













PUPILS RECEIVED New York 








| 
| 


INSTRUCTION IN THE ART OF 


Organ Playing 


N. B.—Students can register for organ lessons at the Guilmant 
Organ School without taking other subjects. Mr. Cari person- 
ally instructs each student. 





34 West 12th Street 
NEW YORK 
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GOODSON 


American Tour 1908-09 
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Granberry Piano School 
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Oratorio-Goncerts-Recital 


Management 


R. E. JOHNSTON 


St. James Buliding 
Broadway and 26th Street 


NEW YORK 


me. Jomelli 


PRIMA DONNA SOPRANO 


tate of the METROPOLITAN and MANHATTAN OPERA HOUSES 


or ine won.o-ranaus FLONZALEY QUARTET 


Founded le 1903 by Mr. E. 1. de Coppet, of Hew Tork 
Im the United States tor Four Months, Beginning January ist, 1909 
NEW TORK: Jaguary Sth —February 2¢—March 16th. BOSTON: Janwary 7th—Fedruary 4th—March 18th CHICAGO: February 7th —February 21st 


Tour Rapidly Bookiag For terms and available dates address LOUDON CHARLTON, Carnegie Halil. New York 














COLUMBUS MUSICAL EVENTS. 
Cotumsrs, Ohio, January 22, 1909 
rhree significant concerts took place last week, the first 
f which was a piano recital by Josef Lhévinne, Tuesday 


evening, under the auspices of the Women’s Musical Club 


Over 3,000 people listened attentively, and applauded ever 
nun ber enthusiastically. The concert was a delight to bott 
idience and artist 


RRs 
The Girl’s Glee Club of Ohio State University gave a 
very successful concert Friday evening in the University 
Ch pel The house was sold out early and the audience 
remained until the last number—which was not finished 
until about 11 o'clock. The program opened with a pro 
ional, in which forty white robed maidens marched 


wly down the isles (having formed in the rear) to tl 


tage in two parallel lines, ascended the steps on eitl 
le of the stage and f d upon stage for the op 
chorus Gade’s \ppr vach of opring . The ‘Proces 
onal Hymn” was written by Helen Bertram Smith 
ector of club, and sung to the air of Keller’s “Amer 
n Hymn,” accompanied by piano and orchestra. It w 
beautiful feature, and made a dignified and novel begin 
ng t \ Pp ad te i very unu s leg 
program | usual top igs tu f hits at the “p 
fess nd instru irnished mu ( hum 
‘ g 1 all the f re W 4 ghiy su tu 
Florence Gilliam, soprano, of St. Paul's Church Choir 
W busin manager, and also contributed a fine solo to 
the progran Another soloist was Corna Greiner, wl 
gy delightfully “WI Buy My 1 der,” by Ger 
nd a witty topical enc Othe l ful sé ai 
entertainers were: Louise Shepherd, Helen Arms, Helet 
Morrison, [:dith Nesbitt and Letta Whims The Me 


Glee Club Quartet furnished one number, Mabel Rathbu 
nd Florenze Wes a Moszkowski piano luet, and 


lub’s x tandar 1 choruses Niabel Rathbur was 


The « t I tl r fi f ( 
! Eddy, ina rg ré n Memorial Hal i men 
rt fort W en's Music ¢ | lay after 
noon, the 26th; Boston Symphony Orchestra, the evening 
of the 2otl Fira May Sirua 
Schnitzer with the New York Philharmonic. 
Germaine Schr the Viennese pianist, will be heard 
with the New Yor! c ‘Stithernnel Society at Carnegie Hal 
January 29 and 30, when she will play the Schumann cot 


erto After this she go Wi st, pl iving in ¢ hicag In 
dianapolis, Richmond, Ind., Cincinnati and other cities 


Spalding’s Next New York Appearance. 


Albert Spalding is now in the West filling engagement 
Chicago and vicinity. His next | tblic ipp 
New York will be on ebruat ( t Carnegie Hall. as sol 
st with the Liederkranz Society, supported by tl New 


hony Orchestr 


William Short, princi t | King lng 
nd, was the adjudicator at Ballarat | sisi 
1 six weeks H W“ XK W l any t 
ws ’ Dp t 
‘ } I Pa] »p 








Sole Management, WALTER R. ANDERSON 


5 5 West 38th Street, wew Vout Phone: : 348: 38th. 
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From November 15th, 1908, to May 10th, 1909 


PE 





TSCHNIKOF 


Great Russian 
Violinist 


R. E. JOHNSTON, Manager, St. James Building, New York City 
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Whenever and wherever beauty of 














tone guality and purity of musical tone 
| are discussed, the name immediately 
associated with these phenomena ts 


ad 
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COURIER 


Wiry is a critic of music 


wanted subsidized op 
Hammerstein to subsidize it. 


. 


Metropolitan 


fue foreign opera singers at th 


cannot understand why Americat vork for a liv 
ing 
A 
(Jur forecast for the vear 1s that there will be a 
nark falling off in the production of Meyerbeer 
per n New York 


New York 


‘Salome’ Typify Degenerac 


REGINALD Dy KoveEN asks im the 
W orld 


in Operatic Art?” No 


‘Doe s Strauss’ 


\ \merican 


Mary Garden in Everybody 


grand opera is impossible,” says 


's Magazine It is dit 


1 


ficult, we own, but not impossibl 


Melba an 
years she will 


No such luck for 


DEFORI sh ke It for lkurope recently, 


two more make 


\merica. 


nounced that after 


her permanent home in 


Q 
\ GERMAN epigrammatist savs ‘Brahms often 
tat unclearly in his music that he had something 
tell 1 lost of the modern composers state most 
cal that th have nothin it a to tell u 
A 


\ last the proper language tor opera has b en 
| pon. Professor Hunt, of Princeton University, 
| wito can never rise to the plan ot lan; 
euage xpr n of thought for the highest 
; 
Piers is no Berlin and Paris correspondence in 
this issue of Tre Musicar Courrer, for the reason 
t the steamers bearing our regular letters from 
theo cities were delaved because ot their assistance 
Republic rescue, near Nantucket, and will not 
reach this port until after The AMUstcat COoURTER 
hha ne to pr 
As 
wor comes from Pittsburgh to the eftect 
t the phony orchestra there 1s to be supported 
future by both Pittsburgh and Cleveland, and will 
ur « Che Pittsburgh-Cleveland Symphony ©) 
hest Phere is nothin ! ure so | vy as 
esent ' ral } ition s int ‘ 
‘ kept it 
1) ever asl \ I blave ou seen that 
b wotice about vourself in the Daily Announcet 
he reply usually falls into one of these four cate 
ries a): [ never read either ae od or bad no 
tices about myself.” (b) “IT do not know the paper 
vou mention.” (c) “The critic is an ass.” (d) “The 


\nnouncer is a blackmailing sheet.” Human nature 


rners and kinks than some psycholo 
make us believe 
‘ 


Courter has received several let 
in New York, regard 


\loham 


Pie Muster 
ist Indians living 


"1 
we printed recently ¢ illed 


medanism in) Music.” We have forwarded both 
the praise and the points questioned, to the author 
Prof. Inavatkhan R. Pathan, of Baroda, India, 


Nizam, H. H. The 
Mys ire 


AL COURIER 


court musician to H. H Che 
Maharaja of 
Mus 


ias been going to India for a great many vears 


(aikwar, and H. H. The 


fessor Pathan’s copy of Trt 


HE project of utilizing the Philharmonic So 


ciety as the nucelus of a still larger musical organ 
ration with a great conductor at its head, not to be 


elected by the society, but to be appointed by the 


trustees or managers of the new enterprise, is not 


as rapidly as the musical people of this 


uivancing 


city would wish for. There are many serious stum- 
ing blocks that must inevitably impede any move- 
ment to take from an organization the power of ap- 


pointment, and 


to reiterate what this paper has so 
frequently said, it is impossible for an orchestra to 
play under the proper discipline if it elects its own 
conductor, for the conductor must be militant. 

Why do the newspapers thank a conductor f 
understanding the spirit of an opera, thank the sing 
ers for singing it properly, and thank the stage man 
Is not that 


If they cannot do it, 


ager for presenting it fittingly: what 
those persons are paid to do? 
they should be discharged and their places filled by 


others who are competent. 


A 

PADEREWSKI'S name is not mentioned in the new 
est edition of Grove’s Dictionary of Music and Mu 
sicians. What does that signify? Is there any sort 
of personal misunderstanding between the pianist 


He is Jf. A. 


Maitland, also music critic of the London Times. 


and the editor of Grove’s? Fuller- 
Personal matters of that kind should not be allowed 
to interfere with the authenticity and authority of 
. reference book of international renown. In the 
event that the omission is not based on a question of 
then the ab- 


prejudice—and we do not think it is 


sence of Paderewski’s name in Grove’s seems to 
symbolize his lack of musical rank in England, and 
is understandable on that ground 


GREAT TRIUMPH OF “ ELEKTRA.” 


Richard Strauss’ new opera, “Elektra,” had _ its 


premiere at Dresden, on Monday, January 25. Tr 


COURIER'S 


\LUsICar Berlin correspondent, Arthur 
[. Abell, was instructed to go to the Saxon capital 
ind report the performance by cable. Mr. Abell 


wires this message just as THe Musicat Courier 
goes to press 

DrespeN, January 25, ‘ou 
lo The Musteal Courie 


\n immense audience assembled ; 


era tonight to do honor to Strauss and his 


tra.” Critics, musicians, titled dilettanti, curiosity 


ekers and all other kinds and conditions of people 


ere on hand for the unique event, and the audi 
* 


ence included representatives from practically evers 
New and Old World. Th 


npression made by the work was sheer overwhel 


nportant citv in the 


g, the tense drama and marvelously eloquent or 


chestral language combining to stir the emotions ot 


Without attempt 


hatsoever by 


the listeners to the utmost extent 
technical details w 


‘Elektra’ is 


yy to go into any 


i step in advance 


a ‘ : 
t “Salome” in point of descriptive power, « 


unplex- 
pi 


and eloquence in the orchestra. In spite of the 


enormous difficulties, the performance was striking 


ly well prepared. Von Schuch had his plavers per 


fectly in hand and brought out Strauss’ score 


inspiriting verve and in absolute accord with the 


Krull, as Elektra, revealed uncommon and 


singers 
gripping delineative powers in the title role. Siems 


as Chrysothemis, was impressive in her scenes of 


pathos 1 rron, as Orestes, sang movingly and acted 


with uncommon skill. Schumann-Heink’s phenom 


enal portrayal of Clytemnestra, however, was the 


lou of the whole performances Her rich, nt 


resona 


with its wealth of color and emotional quality 


voice, 


ind her irresistible intensity and passion in acting, 


brought the audience to its feet, and the great artist 


received an ovation that easily marked the greatest 


success of her life. Schumann-Heink’s participation 


alone, if nothing else, is bound to make “Elektra” the 
reigning operatic sensation of the decade The vast 


house also cheered Strauss to the echo, bringing him 


out twelve times to bow his thanks, and Von Schuch 


and his orchestra were tendered a separate tribute 


of applause. Judging by all outward signs at the 


premiere, and by hurriedly gathered opinions from 
competent sources here, the “Elektra” premiere was 
another great Strauss triumph. More by mail. 


ARTHUR M. Apert 
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( Akio SAM 
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esses in America, they need 
ition to what has al 

print lle has becom 

f ot ypera in America. Phe 


f his tone, the admirable handling 


} ) irtist effects he produces, the 
to the text and his musicianly and 
rasp of each role, hav tamped him as an 
caliber h vill always be wel 
} ’ \me i one of the 
' pera at the present time 
| nn And 
Cet te} it the Metropohtan 
est, democratic, good na 
fy ) i his efforts to acquire our 
nour Nervous singers will 
fied to | n that on the day of his debut he 
the da i the fog and drizzle, ate 
| ] pica ed moked and in 
r mentioned his impending 


reminded at 


go to the 


SIX 


time for him to 
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and took place in Dresden, where Strauss’ new 
opera “Elektra” was produced on Monday. Apropos, 
Henry T. 


of last Saturday: 


Finck wrote wittily in the Evening Post 
“Tf all is true that has been said 
about the new Strauss opera, its performance will 
the Elektracution of music.” 

| an An 
Nobody seems to have thought of taking moving 


signity 


pictures of the Opera war 
LEONARD LIEBLING. 
PA 
\TTENTION 18 called to some special illustrations 


in this issue of THe Musicat Courter that show at 


a glance how the American musical people are 
handled in the matter of the testimonial and how the 


foreign pianist is utilized for that purpose. Of 


course, it all depends upon the pianist himself, but 
irt has certainly opened opportunities 


the musical 


for commercialism that were not considered possible 


a aecade avo 


NULLIFIED COPYRIGHT. 


(Fe 





urteenth Article.) 


Ihe 


suc ol 


following article, which we reprint from our 


February 1o, 1892, shows that THe Mv- 
ICAL COURIER, seventeen years ago, was alive to the 
mportance of the question of protection to our mu- 
sical arts and industries 

It appears from this article that the foreign pub- 
lishers at that early date were already nullifying our 
copyright law without the excuse which the Ditson 
vs. Littleton infamy afterward afforded them, an ex 
hibition of bad faith which is highly illuminating in 

The 


the light of what has occurred since. article 


above mentioned is as follows: 
Copyright 

I jest of the place of manufacture of musical 

i itions copyrighted in America, which was discussed 


time the copyright law was passed, is about 


to come to the surface again 
eminent 


gn p iblishers 


the that 


ssed for 


\merican industries in order 


authority has expre opinom 


must patronize 
\merican copyright, and the leading 


The 


have 


to enjoy the benefit of 


American publishers have combined to test the law 


rH 


In proce ot re 


Gilson Company, music printers, of Boston, now 


printing for Oliver Ditson Company, in 


behalf of the combined publishers, several publications en 


tered at Washington for copyright by foreign houses and 

manufactured abroad. Evidently foreign houses must pro 
ect t r assumed rights, or lose them 

lhe importance of the matter is evident from the fact 

t I n | lishet now entering for copyright at 

f nearly 200 publications per month. With plates 

alt y | it their command and copies produced by 

‘ p labor of | they have advantage 


urope 1 decided 
= we | 


American publisher, who } his plates to make 


( p t | ta Ame nm price American publi 
i p to tl extent which the foreign pub 
lishe pply the American publi Should the position 
American publ e sustained, the foreign hous 
et ‘ \ i narket on the same basis 
\merican p her 
| { r inufacture publication 
\ ve them exclusive rights to ou lar 
\ leme tairnes 1 i he 
by y of ding publishe pply to mus 
1 
k 
Communications. 
(COPY.) 
SKOWH an, M Ja a 14 ) 


Nullified 


Dear Sir-—I am very much interested in your 
Copyright articles, and [ must say I do not agree with 
\. L, when he makes the statement that composers are 
indifferent to your efforts in their behalf. Your labors are 

t in vain. In the first place, as you have already stated, 

mposers did not understand the copyright law. Neither 


lid they, nor do they yet, have much more than a faint idea 


what destroying this little bit of protection they do have 


eans to them and art in the future \ few possibly, but 

most part of them do not. IT have every reason to be 
eve that if these conditions favored American composers 
is it does our foreign brothers, we would not long be want 


yus musical works. Our nation is made up 


ing tor meritorn 
if people of all nations, and if all we need to get meri 
foundation 


They 


If foreigners can produce so much bet 


works is foreign blood, we have our 


right here at home of American born foreign blood 
ire Americans 
ter works across the water, then it is because conditions 


are more favorable. If that is the case, then we need a 


Ask our friend to point out to us the successful 
composers of our country today, or our best, in other 


change 
words. Do not these very conditions force them to write 
works? How 
possibly be broad mentally and show genius or originality, 


and market a mediocre class of can we 


when we are dwarfed to the very limit by the conditions 


described? As for technical training, al! must 
admit that the largest percentage of great men and women 
both : the and 


trom 
young cannot 


already 
middle classes. If these 
market 
are they going to do to exist while they're g 


technical 


came poor 


composers find a for their works, 


what tting 


this training, which is absolutely necessary for 


them to be able to present their talent to the worid? | 
also wish to state that if the statements made by foreign 
musicians are correct, the things they are forced to do 
by law at home, we are by law and graft forced out of 
doing in this country. American would-be composers have 
been so neglected as to nearly lose all the courage they 


ever possessed, thinking that no one but themselves indi 


vidually took any interest in their welfare, that their pro- 


fession did not command the respect of that of the doc 
tor, lawyer or minister, etc. I feel sure A. L. has done 
at last what was needed to be done—said something to 


set the would-bes to thinking, and not only to thinking, 


but to expressing their thoughts in plain language The 
great American composers are not all that need pro 
tection in this country. Great oaks from little acorns 
grow, and if we have great composers, we must also have 
beginners, or the would-be composers, commonly called 
Let us hope that composers will no longer remain silent, 


but will speak up and show the world that they have inter 


ests, and mean to do all in their power to protect and pr 
mote them Truly yours, 
Wititiam H. SeeKins 
New York, January :¢ ) 
To The Musical Courier 


That the American composer has not an equal chance to 
the Pro 
fesosr Muensterberg (a German) in his book on America 
observes that native compositions are met with distrust by 


compete with European composer is obviou 


the public and therefore exonerates the conductors from 

he composer thus has no suggestive influence 

work 

Some say it makes no difference where a composer is born 
, 

; ke 


made no dif 


iny blame 


upon the public, and his is charitably listened to 


Chinaman be received 
Would it have 


if Wagner had been born on a 


but would the symphony of a 
the symphony of a German? 
ference ranch in Montana 


Would he have learned orchestration from a theater or 


chestra of six? Surely, the environment is as important as 
natural gifts 

One of your correspondents deplores the lack of origin 
ality in Americans. Well, is there such originality in present 
European works? Neither the composers or others bother 
much about the reminiscence of their themes 
Forbidden fifths 


by Verdi and Wagner long 


were intentionally used 


Augmented triads in suc 


a hobby now 
gO 
cession were used in “Tristan” en passant 


The whole tone scale was familiar to Harvey W. Loomis 












ind other Americans long before “Salome.” A few unre 
lated discords remain and complex polyphony may open 
new paths with a quarter tone scalk 
American composers can expect fair treatment (ser 
many. I conducted my symphony in F minor in Berlin in 
November, 1907, and was recalled five times by a lire 
lence The press treated me with more sympathy and 
ideration than some French and Russian composer 
Some critics surnamed my work “From the New World 
because of the “bold Americanisms.” As a matter of 
esy I offered my score to two prominent orchestral gal 
itions in America ere returning. Not having received 
in answer for six months, I cannot be blamed for advising 
neer composers to seek laurels ibroad, whe re they vill 
receive rep at least to their letters 
Sincerely, Maurice Arnoip 


Comments on Communications. 


\ great many of our correspondents seem to be 
prone to attribute the cause of the present deplor- 
able condition of American musical art to an unrea 
soning prejudice and hostility upon the part of the 
\merican musical public and the American publish 
ers, a prejudice which causes the American com- 
poser to be a living example of the old axiom, “A 
prophet is not without honor save in his own coun 
try.” 

The trouble with many of our correspondents is 
a very common one—they simply mistake the effect 
for the cause. In this connection we wish to say 
that we do not blame American composers for seek- 
ing foreign publishers, neither do we blame them 
It is the only things 
On the other 


for expatriating themselves. 
they can do under the circumstances. 
hand, we must insist that the great American mu- 
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yr the rid, for the whole community, partic- 
people whose opinions are consid 

uch value that they are engaged to write 

Mr. H merstein knows this; Mr. Ham 

in | acted on this basis, but he has made 
eption with one or two papers and that means 


favorable crit 


unity that he wants o1 ly 


hat the interpretation which the com 


f ( t and that, of course, weakens M1 
tein’s position It has led to a display of 
to a great deal of vulgarity in the dail 
to the exposure on the streets of New 
hich evet ne connected therewith 
t suffer and we are quite sure that it is alread 
tt ll those who were unfortunately in 


press of this 


le} n in the majority of cases to be influ 


by tl yrivate interests of the music critics, 
Ilammerstein runs the same risk as every one 
He doesn’t know at what moment the blow 


k, and he, therefore, should look to a 


Max Smith with special favor because he, 
tice to the performan es Mr. 


1 } 1 1 1] 
CTI mu al 


cordial with the 
\f this city, and it is regrettable that he should 
from the very institution which he 

Dace 


tt vith such consice ion 


THE CRY OF THE CRAVAT. 


tiny co tru before the 

etells tl \ case in poimt concerns 

| CAL Cour the Indian polis star 
Januar OY we iid t (,atti-l asazza 

: little longer he will find that in or 

lacie ppetite of the public, whicl 

| 1 | t daily new 

{ te | it nd character, his 

| ‘ re on the wall, 

n It ] t ld his grand 

\ t Mr. Gatti 

In the It napolis Star of January 3 (and we 
t et t urnal until after we were in print) 
irticle headed leat Two Meals a 

rector of Metropolitan Opera Follows Ex- 
rT I! and Smokes Twenty-five 

daily ie rest of the story tells that 

( | to be called simply Gatti; that 
cratic ; gets to his desk at 10:30 a. m. and 
Ia.! has no sports or hobbies: never is 
; takes acup of coffee 
rning and two light meals, one at midday, 
ther at 7 p. m.; reads much modern European 
t referet for Carducci, Taine and 
} not kept up the mathematical studies to 
| ted so much time when studving to 

7 eer; enjoys good paintings, especially 
ntegna; believes that without Beethoven 

\\ ! \ l not now be where it 1 
but that st ives unsettled the 

nad ti ( lktie est ] (Come Now 
t first t ‘ i) thirst for that 

| cide finally to with 

1 tl cutive Board of the 
I f Singing, which 
tf f th iuse hope he wall not do, 

! t be an A in, a citizen of New 
Cl 1 citer} ine S nN ling 
\ Che board is not watched its 

real y { h ld \s a result 

wht to be ed to the obscurit 
yl } ( r have been permitted to 

ve publicity beyond the T rits The vacan 
\ ! mn t of directors ought 
be filled by reputable teachers, and the wavy to 
ertain whether certain teachers are reputable and 
msible is to investigate their standing in the 
< where they conduct their studies or where they 


from originally 





THE MUSICAL COURIER 


MUSIC AND MISCHIEF. 

Tue Boston Transcript, in reporting a lecture 
delivered by Dr. Mahaffy not long ago at the Low- 
ell Institute in that city, credits him with being “far 
advanced from the school that considers music to be 


merely a ‘pleasant noise,’’’ and with explaining at 


leneth “what varieties of emotion and even moral 
principles might be inherent in melody and_har- 


mony.” The Transcript continues: 


Ihe nsideration of music hinted at technical matters 
ld not be explained in a popular lecture and 
hed the fact that the Greeks made music to keep 
people out of mischief; they had an idea that music could 
h 1 moral or an immoral effect. People today are not 
given generally to the belief that music and morals are so 
y related, and do not dream that music apart from 
words can have moral effect. [That it can has been the 
lief of the speaker for forty years, and he referred to 
Wagner’s “Tristan and Isolde” for confirmation of his no 
t ! i that the music in itself is im- 
moral,” | uid, “and the wonder is that people will not 
ep their children from hearing tt He believes that the 
h in it an intrinsic licentiousness that lay in the 

the composer when he wrote it 


he effect of music on the morals was a topic of 
discussion that raged fiercely during the vogue of 
THe Musicar Cov- 


RIER always has taken the standpoint that music 


Polstov’s “Kreutzer Sonata.” 
ipart from words can have immoral effect, just as 
it can have ennobling, or depressing, or uplifting, or 
saddening, or joyful, or solemn effect, and we are 
glad of this corroboration from so competent a stu 
dent as Dr. Mahaffy. Wagner deliberately set about 
to stir the senses with his “Tristan and Isolde,” that 
tonal monument of amativeness and eroticism, and 
if the hearer remains impervious to those impres 
sions during the second act in particular, then he 
has not been reached by Wagner's “Tristan and 
Isolde” message. We believe with Strauss, in the 
power of music to paint more than a few elementary 
moods, and therefore it is our conviction that tones 
can talk insidiously as well as inspiringly. “Car 
men,” for instance, is full of music of that kind, and 
“Pelleas and Melisande” also—at least for those 
who sympathize with the Debussy harmonic idiom. 
When the spiritual consanguinity has been scientifi 
cally and satisfactorily established between the hu 
man heart beat and our nerve centers, and the 
rhythm of music and its vibratory colors, then it will 
be time enough to try to explain why some melo 
dies incite the listener to prayer and others send him 


to the pot house 


oe 


CAN it be possible that an opera singer can con 
trol Mr 


the papers sav and if the correspondence between 


Hammerstein’s operatic venture If what 
Mr. Hammerstein and a soprano singer is genuine, 
the conclusion must be reached that his opera ven 
ture depends upon a woman or upon one or two 
artists That is too brittle a foundation to ven 
ture any money or any future upon and we refuse 
to believe it The record of Mr. Hammerstein 
shows that he is a man of too much realism, a man 
who understands too well the vicissitudes of finan 
cing a business to submit to any such unstable and 
purely visionary conception of opera management 
as a dependence upon a singer or two. As the case 


now looks, he is the one who is being dictated to, 


and that will 


never endure. His own temperament 
would not submit to that for any length of time, and 
for that very reason it is impossible to conclude that 
all this discussion of recent days is anything else but 
daily newspaper pap. As before stated, this paper 
takes no interest in these matters at all as far as 
giving them anv legitimate endorsement, but it is 
good advertising if the people will visit the opera on 


the strength of such discussions. 
oe 


Booxines for the next concert season are already 


in progress, It is known that among the artists who 
s1] 


will come here are Willner, Ysave, Carreho, prob 


ably Harold Bauer, and Schumann - Heink, and 





many, many others, but it is a remarkable fact in 
connection with concert management that bookings 
for a season beginning in October are closed as early 
as January, not including the return dates, which 
are usually immediately closed. 
Te ere 
Tue Lyric Theater in Baltimore has been pur- 
chased by a syndicate connected with the Metropoli- 
tan Opera House, consisting of William K. Vander- 
bilt and Otto Kahn, who, in conjunction with Henry 
Walters (the son of the late W. T. Walters, of Bal- 
timore) made the transaction. About $100,000 to 
$125,000 will be spent this summer on improvements 
Baltimore 
guaranteeing that there will be twenty-five box hold- 


ers subscribing at $1,000 each. 


5. 
at the opera house, one gentleman in 


The house will seat 
about 2,600 people. The stage will be brought for- 
ward. In this connection the following letter may 
be of interest: 
New Haven, Conn., January 22, 1909 

To The Musical Courter: 

Last week you announced that Hammerstein was going 
That put the Met 
ropolitan people on the qui vive, and they bought it. Why 
don’t you open a Real Estate Department? Announce that 
Hammerstein is going to buy property for operatic pur 


to buy the Lyric Theater, in Baltimore 


poses, and you will find the Metropolitan waking up. That 
will be enough to create a rise. You've got a dressmaking 
section and you've got a patent medicine department, and 
you are evidently running other departments in the paper, 
and it is very easy to add a Real Estate Department 


1 


Commissions are sometimes more profitable than advertis 


ing gains Yours truly, 
EDWARD TILLINGS 
We learn that this letter was sent to the daily 
papers of New Haven and that they rejected it. 
There was nothing in it offensive to any one except 
the writer. 


a, 


Tue scheme of opera in Chicago has a_ basis 
which is known to only a few people who are direct 
ly interested in establishing on a most formidable 
basis one of the most important musical enterprises 
this country has ever seen. It will finally bring 
about the elimination of a number of conditions in 
Chicago that are not meeting the approbation of the 
better class of musical people and which may, after 
all, result in an amalgamation of the orchestral 
forces there, which are not in the best form, because 
of discord—a most anomalous word in matters of 
this kind 


orchestra. 


between the director and members of the 

When people begin to say: “We feel 
sorry for Mr. So and So,” as is now said regarding 
the conductor of the Chicago Orchestra, it means 
that some people are causing trouble. It is the usual 
musical story. Some of the leading plavers in the 
orchestra are not co-operating with the conductor, 
and the management is not strong enough to make 
a decisive stand. There is no character in it, and this 
is not meant in a personal sense—it is in the broad 
sense of management. The new proposition in Chi- 
cago will eliminate all things of that kind by being 
in the hands of people who are insistent upon their 
rights and who permit no interference in the evolu 
tion of a great public problem like opera in a com 
munity. 


\s vet no statement has been published by the 
Institute of Musical Art, of the City of New York, 
of its financial condition. 
chartered by this State, 


It is an endowed institute, 
and its financial condition 
must sooner or later come within the range of pub 
The determined effort to withhold it will 
react upon those who are responsible and it will 


licity. 


necessarily injure the institute itself. Therefore, the 
trustees will find it necessary to indicate to the peo- 
ple of this community, particularly the musical peo- 
ple, what the status is and whether the endowment 
is intact or what is being done with the money which 
is being used under the charter of the State of New 
York for the benefit of the people, as is assumed. 
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BOSTON 


SYMPHONY ORCHESTRA 


MAX FIEDLER, Conductor 





TWENTY-EIGHTH SEASON, 1908-1909 


2669th to 2674th CONCERT 


WESTERN TRIP 
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30 n ites 10r DREAKFAST 
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30 minutes for LUNCH 
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LAFAY! Hore., Lafayette Squi 


Concert at Convention Hall, at 8.15 p. n 
| | 


\rrive Buffalo, Union Station, at 2.30 p. m 
! 


Buffalo, Union Station, 


SPECIAL TRAIN, via Michigan Central Rk. Kk 
oat bass Niagara Falls about 8 $O a. 1 


\rrive St. Thomas at 11.40 a, 1 
40 minutes for DINNER 


Leave St. Thomas at 12.20 p. ™. 
\rrive Detroit, Michigan Central Depot, toot 
Street, corner Jefferson Avenue, at 2 p. 1 


WayNeE Hore, opposite Depot 


Concert at Light Guard Armory, at 8.15 p 
Leave Detroit, Michigan Central Depot, Wednesday, | 
27, SPECIAL TRAIN, at 8.30 a. n 
\rrive Cleveland, | mn Station, I p 
HOLLEN Hore 
Concert Grays Armory at 8 p. n 
Leavy Clevelam SPECIAI PRA i 
12.301 . P 
° nal ? oe , , | Rout 
Arrive | inap S 1] ] X Bio | 
R. R.. Union Depot, Ihinois Str } 
| ice it {1S a n 
(LAY POO! He I 
Concert at English Opera House, at 8.15 p.1 
Leave Indianapolis, SPECIAL TRAIN, Big Four R. R 
Union Depot, Friday, January 29, at 8.30 I 
Arrive ( b m St 1 Tig | ee t 
I 15 
SouTl N H , corner High and Main Str 
Broad Street, at 8.15 p 


L of ert at M« rial Hall. Fa 
TRAIN, Union Station, Big 


R. R., Friday, January 29, at 12.301 t 
Arriy f Saturd lanuary 30, 8 a. 1 [Centr 
: 
Dire 
) K I ‘ ng station, 40 minute 
| ] 
Leavy ffalo, 9.40 a | astern Time. | 
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THE INTERNATIONAL TRAFFIC IN CONCERT PIANISTS 








Testimonial No. 1 


(Undated) 
“I play the Erard whenever obtainable.” 


PADEREWSKI 


ted under l’aderew i phot graph ind ©x 








Testimonial No. 2 


DEAR MR. STEINWAY 
London, 1892 


| must tell you that, although 
| was delighted and inspired with your pianos 
at my first concert, my enthusiasm and inspira- 
tion increased at my second concert, and became 
still greater at the third, and thus it went on 
crescendo until my final appearance, at which 
my joy in the grandeur, the power and the ideal 
beauty of the tone, and the perfection of touch 
and mechanism was unbounded. 

All who play your pianos can but thank you. 
| also do so and at the same time congratulate 
you most heartily. 

Your very devoted, 


I. J. PADEREWSKI 


* K i * 


Testimonial No. 4 
PADEREWSKI to 
The WEBER PIANO CO. 


New York, May the 4th, 1903. 
To the WEBER PIANO COMPANY: 

Centlemen—It_ seems to me superfivous to give you in writing my appreciation 
of your instraments. Practically you do sot need it. I have been playing the Weber 
for seven months in this country and this fact alone proves more than anything 
which could be said or written. Whatever “‘disiaterested ” detractors may object 
to, had I sot found ia your pianos a perfect medium for my art I would have sever 
played them in public. 

Bet you insist upon having my opinion “So let me say this: 

For the first time I do not feel tired of. piano-playing after a long concert tour, 
I gave during the season ninety-three performances and my fingers are aot sore, my 
arms are oot aching, my nerves and muscles are as strong and fresh as on the day of 
my arrival. This is entirely due to the supreme qualities of your instraments: positive 
perfection of mechanism, exceptionally easy production of tone, its beautiful singiog 
quality, and, io spite of it, its marvellous clearness. 

There is an unquestionably great progress in piano-playing among the Americas 
public; there must be 4 progress in piano-making. You have realized it. The pablic 
will not fail to recogaize your merit. 

Most sincerely yours, L J. PADEREWSEL 


The Weber Piano Company 


AEOLIAN HALL 362 Fifth Avenue, near 34th St., New York 




















Testimonial No. 3 


MESSRS. STEINWAY & SONS 
New York, May 15, 1900 


Gentlemen: Before leaving your hospitable 
shore, | must convey to you my _heartiest 
thanks for the beautiful Steinway upright piano 
that you placed in my private car. 

In view of the fact that in my recent concert 
tournee we covered over 22,000 miles, and 
that we went through many changes of climate, 
from the most severe cold to tropical heat, | 
was surprised beyond words that this little 
piano did not show the slightest change in 
action, mechanism and tone under the trying 
ordeal. The beauty of the tone, the power of 
its resonance and the perfection of its mechan- 
ism were a source of daily delight to me, as | 
had the instrument in constant use practicing 
tor my concerts. 

Sincerely yours, 


I. J. PADEREWSKI 





Testimonial No. 5 
J» hb, 





- EE  ——_— -_ — —_— 


PADEREWSKI 


TO THE 
WEBER PIANO COMPANY 


New York, May the 4th, 1908. 
To the WEBER PIANO CO: 

_ Gentiemen—It seems to me superfluous to give you 
in wriling my appreciation of your instruments. Prac- 
tically you do not need it. I have been playing the 
Weber for seven months in this country and this fact 
alone proves more than anything which could be said 
or written. Whatever “disinterested” detractors may 
Object to, had I not found in your pianos a perfect 
medium for my art I would have never played them 
in, public. 

* ” * * * * + * * . * 
































There ts an tunquestionably great progress in piano- 
playing among the American public, there must be a 
progress in ptano-making You have realized tt The 
public will not fatl to recognize your merit 

Most sincerely yours, 
I, J. PADEKEWSKI. 










Write for Special Catalog Description of New Weber Models. 









THE WEBER PIANO COMPANY 
AEOLIAN HALL 
362 Fifth Ave., near 34th St. New York : 










Testimonial No. 6 
a aeaiad 
THE NEW OVERSTRUNG 
PIANOS 
| meme 
are so perfect that 


Paderewski writes 





ones 
“THIS NEW MODEL OVERSTRUNG 
ERARD IS THE MOST BEAUTIFUL- 
TONED PIANO I EVER PLAYED ON 
DURING MY WHOLE CAREER.” 
July 7, ’08. I. J. PADEREWSEI. 


ae 
Erard Pianos. 
From £50, net cash. 








cua apt gi 

nes On application. 

18, GREAT MARLBOROUGH-STREET, 
Regen-street, London, W 


(The latter testimonial was given two months after the preceding.) 
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* Pagliacci,” January 15. 


. 2 . wel , I . i - 
New Yorke” American Chie New dork Press 


New w York Press 


appearance 
he first time 
Leonc a 


Spalding Recital, January 16. 


The New fork Times The New York Preas 


Leurack casi | iho The New Pork Times 


Spalding 


The New York Times Che Xew dork Pres 


‘Marriage of Figaro,"’ 


Yework sxaceaesas dribune 


The New York Preas 


New York Preas 


TIENEN YR HEAL, 


THE NEW YORK HERALD 


Che €vening Post 


The New York Press 
THE NEW YORK HERALD 


Kiein Popular Concert, January 17. 


The Foening Post 


Kew flork szaetiesas dribune 


Yew ork xaseiesa, trib 


capitally 





Che Che pe Cae Boris. 


Ei World, 


Kahn's trio somewhat re It is rather French than 
calls Brahms in style and German in construction 
the manner, 


Nedda ever 


Manhattan Benefit Concert, January 17. 


of Krk ead, bunt The New York Times 


ient tone 








Pagliacci Hammerstem will turn Nearly $10,000 was raised 
Opera over to the Red Cross about 
note $12,000 
~ — . — ~ 
The fvening Post. Che New York Preas 
\ im approximating No announcement was 
$10,000 was taken in. made of the money realized 
by Hammerstein's concert 
but the receipts 
must have reached a high 
figure 
p ef “Marriage of Figaro,” January 18. 
The eile S ‘cw York 
e un. New York® crican. 
Last night’s performance Ch ingers were not in 
‘ Wa uite up to the level ot “ good voice as at the 
a . predecessors prev ous pertormance With 
be the exception of Didur, the 
t - 
t Figaro, all the stars seemed 
slightly the worse for the 
> wa weather or for the season’s 
hat wear and tear 
. > : 
Che 2 Hem Zork Prean The Fvening Post 
Sas fat irrar Impersonation Farrar has fashioned her 
, Cherubino ) ere too impersonation with a va 
ig _ upon the OUTS riety and subtlety of detail 
as that are altogether admira 
calls mas ~ } ble 
é The toe IS 
core © Che Fvening Pos iribune 
“ape : =? uals brs 2. hee 
atrar s Chet ‘ow sual with her when 
perhaps the most delectablt {} ying a part, she is 
; : unpersonation t ebullient in ne il and 
shies \fter a while she 
W earn that men do not 
‘ f their legs and 
\ trung on wires, 
nd tl 1 young man old 
el h to be made captain 
. Spanish regiment may 
ver so. sentimentally 
d. yet not behave like 
vesick poodle im_ the 
? presence of the object of 
sia olt? his passing passion 
. The eikifies Sun. e 
; ¢ World, 
Mocart’s music lifts he Su last season here the 
} ’ ly m ’ ec 
Ir 1 comedy ot intrign omied of ta costuming has 
pure and exhilarating = been advanced from Louis 
nher hich the tinsel - 
osphere which the tinsel XIII to Louis XV 
irt of Louts XVI never 


keane 


The ae KeurBork caer (ribune 


isi¢ pulsed uncea In the little duet accom 
ty x we rhythmic i! lite. panying Cherubino’s release 
Yet there was no feeling of from the cabinet the 
hast pirit of haste and trepida 


tion half extinguished the 


of singers and instru 


’ It was breathles 
Che New York Urras The Evening Post. 
Kat shortness of breath Eames is one of the great 
iterfered with her phras est Mozart singers of the 
i mustre of bel cant 
The Foening Post. Net ae he 
Farrar has had famous racted as usual 
predecessors, but none quite 
, her in having all 
qualities personal ve 
cal, and histrioni quired 
; for an ideal impersonation 
f this role (Cherubino) 
Newark casino The Evening Post. 
music did not seem Vocally she was at her 
uited to Farrar’s voice best 
‘New w ork enican The eile Sun. 
I londe wig Eames was a handsome 
lodic Countess) was not partic picture 
ar rly becoming to he 
‘New ee erican The Foening Post 
Sembrich sang not quite The purity and charm of 





mellow voice of her voice are as delicious 
old as when she made her first 
appearance in New York. 


with the 





The originals of these extracts are always to be found on file at the respective newspaper offices. 


Che Meee Word, 


Farrar was an ideal Cher 


~ THENEW YORK HERALD 


Eames was in admirable 


voice 








The New York Press 


Her acting was overbur- 


dened with detail 
Che Sp. Bors. 
was not in good 
} 


ae 
beginning 








Eames 
voice at the 


Hess-Schroeder Quartet, January 14. 


tse Dawle +: 

Now causes Uru 

The Davidotf quintet 1s 
pleasant music 


a ~ 
The edie Sun. 
When Davidoff reached 
the customary working out 
portion of the first move 
ment he introduced a new 
method, that ot envelop 
ment, and speedily sur 
rounded his ideas with such 
a fog that it was impossible 
to tell whether they were 
heading north-northwest or 
t-southeast, three-quat 
ters cast. 


Cas 


The aie Sun. 
Safonoff’s piano perform 
(Davidoff quintet) 
was thick in tone and heavy 
in style. 


ance 


The eiifkie Sun 

The Quartet has not yet 
found itself. Its tone is not 
yet homogeneous and its en- 
semble lacks that subtle in 
timacy of thought and feel 
ing which cannot be ac 
quired by any amount of 
technical study, but 
to be in the nature of a 
personal equation. 


seems 


~~ - . 
The Evening Post. 
im 4 an  mterminable 

string of platitudes, which 

sorely tried patience 


Seu scars GrDune, 


one’s 


This music smacks alto 
gether of the amiable and 
meilittuous Teutonism ot 


the Mendelssohn epoch Its 
second division has the 
movement of a waltz—not 
a heavy-hearted Russian 


waltz like that of Tschai 
kowsky in his third suite 
but ot one with a scintl 


lant if somewhat fantastical 
movement, which is not 
only interrupted but marred 


by a trio which starts out 
as if it were going to be a 
double fugue, but contents 
itself, fortunately, with a 
brief spurt of polyphony, 
and then ushers im_ the 
dance rhythm again, which 
is much more ingratiating 


The other one of the two 
middle movements is a flu 
ent and melodious andante 
in which a fine model is 
very successfully followed 
Che opening and closing al 
legros are both conserva 
tive in form and conven 
tional in spirit. 


The Fvening Post. 

Safonoff demonstrated 
that he has command of a 
great variety of tone color, 
and his amazingly nimble 
fingers are controlled by a 
mind that never fails to get 
every shade of significance 
and expression out of a 
composition. 


The New York Times. 


The playing of the Quar 
tet was marked by much 
spirit and by a good en 
semble and correct intona 
tion. The performance of 
Schumann’s quartet showed 
the quality of the new or 
ganization at its best; it is 
the quality of excellent mu 


sicianship, a sound and 
sane artistic sense and un 
selfish devotion to the 
music 


Russian Symphony Concert, January 14. 


Cre BOY sono, 
Rachmaninoff's symphony, 
heard for the first time last 


night, in its definite atmos- 
pheres, decided originality 
in the color and expression 
of its genuine melodic 


masterly in 
pe yssessed 


thought and 
trumentation, 
elements of real musical 
power and interest usually 
lacking in the modern Rus 
sian symphony, so-called 


The New York Times. 
There 


sian cok 


is none of the Rus 
or the racial 
folk tune to be 
-erned in this symphony 
-hmaninoff ) 


“the, ais Su-~ 


The symphony (R.) pos 
i ble Russian 


sessed no notat 


characteristics 


ring 
character of 





(Continued on page 29.) 


ms 
Yow Bork aca Oribune 

Rachmaninoff’s symphony 
which consumed a full hour 
in performance, left unan 
swered the oft repeated 
question as to why the soul 
of latter day Russia fails 
to speak through its living 
composers Devel- 
opment, in the symphonic 
sense, is slight. In its stead 
there 1s wearisome repeti 
tion of the principal melodic 
ideas and a deplorable lack 
of skill in proceeding fron 
one to the other. 


The Evening Post 


Throughout, the sym 


phony is clearly marked 
with the Russian atmos 
phere. 


THE NEW YORK HERALD 


It is characteristically 
Russian in atmosphere 


























New ok sca ve ES 
B's > saa be SS atioria 
Rachmaninoff has based Without hint of a pr 
is symphony on themes gram trom the composer, 
c er iracte y t $ sec giy aims 
ssian nor i s ex 
significar I 1 me 
Teo] ’ ; . 
Atala la 1 L he 
C ring n € SY x e ol 
ral integun i R the 
ain warn j pe 
‘ ‘ ’ . 
solutely note 
utterance to be | d 
as interpreting a Slavi 
temperament Che 
ph might hay been 





posed by a ¢ I eagu 
Puccini. 
Margulies Trio, January 19. 
The Fvening Pose. The New York Times. 
It cannot | said tl lhe Brahms number i 


he 2 he ' ' ' > 
e Braht sonata p. 38 nteresting c 





se above 


Kneisel Quartet, January 19. 


THE NEW YORK HERALD Newport here nore 


i t « rust WW 
t : i 
al high order 1 tly as . wenet 
» | Re 
rtet Ss 
In f 
Wa 
nting 
\f Kk 
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The eiffhie Sun. 


Athert’s artet te VY wriggly 
4 1 dainty , thic 
en . , @ 
Che <i. Bors. The alti Sun 
The d’Albert scherzo w ed and Fafner 
estive at t »f ] t } rd 
Rheingold . ] 


The New Pork Times New Dork gees tribune 
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The €vening Post The New York Preas 








As was to be expect d a lagio and al egre 
trom = such i n g » heard vesterday re 
Roentger I ren t 

finishes R tgen and s i 
ic ST | the 

di vas t 
Grieg, 1 f “ ‘ 
been I Ww g 
we ( g 1 t mS 
the last v swe 

¢ ict an 4 


minds, 
Volpe Symphony Concert, January 21. 


The New Pork Preas The New York Times 


Mer 
The New York Times Chr nab Morts. 
| 
The New York Press The New Pork Cimes 


a3 {Ver 


The New York Times Che Boris. 


“* Meistersinger,’’ January 22. 


aoe 


Che New York reas Che AL: 


Carl's Lecture on “ Elijah." 


‘ 
’ { ( 


‘ 


oy “ 
g 
| S 
x 
wr 
\ iN he \ 
at 
in 
~ 


The eis Sun. 
ce oe Sa wR 


S 


Che New York Vress 


Singer 


The New York Press 


The eiftie Sun 


29 


Che fvenina Post 


‘New Yer AAA erican 


New-Dort gos ribuns 


Le 


The aiftiis Sun 


The New ork Nreas 


She New Yor k Wreas 


George Kruger as a Teacher. 


Burritt'’s “Allegro Quartet." 
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ipacit ( road ine, for the role of Walter rmamm n Saturday afternoon at the Manhattan Opera 
Vf hoy mited to a rta Dp f smeing because of the Ho more than the sual ent, notwithstanding the fact 


t f two mot f lyric value that “Carmen” is alway ttractive matinee opera in 
usua e cl of the ‘ fine piece of dramati this city If there 1 r an oppertunity for giving pr 
4 thee | ffective f the posse n of beautiful lyric tenor quality of 
| 1 f ice, it is in this role, one of the thankful ones of th 
ef rehea | isn nt of tl Nicht tage today It has had many impersonators; it has been 
i! throu \ t, in the dark the cause of many successes and of many failures also, be 
| ft hou \ ly marred by the cause the contrasts at times were too vivid for those who 
METROPOLITAN OPERA HOUSE. shat there w ; irt During this closing failed to meet the standard. With Constantino it wa 
| t] 


“*Rigoletto,”’ January 20. t ffect is proe the et tal lowering of the comp tively easy task, because he was au fait with 
| irtair I nd at the same time he has a method of delivery, a 


f singing, a purity of art that make the performanc« 


“Le Nozze di Figaro,” January 21. x | brilliant. Considering the traditi 
a, Lon J f the vigor of the former performances 
noticeably absent and yet the interpretation was of 


nature that it assumed both vocal and histrionic 


feature indicating an original interpretatior Constan 

‘* Meistersinger,’’ January 22. tino himself is Spanish and the role of Don Jose, although 
mp sed nd written by Frenchmen, was intended to be 

ypically Spanish Coming from a Spani h tenor, there 


t be admitted that he is justified in following 
itural characteristics His singing was wonderfully 
hetic, | VOU owed its beauty and its fibre and 


rformance was highly satisfactory to an interested 


“Pelleas and Melisande,”’ January 23. 
Garden, Gerville-Reache, Trentini, Dalmores, Dufranne 
Vieuille, Crabbe. Conductor, Camy int 


* Tosca,’ January 25. 








i la : 
alin 
{ Z t 
. | first appearances f Cavaheri, as announced, took 
Mond I t M ttan in the title rol 
nH f She ! ception of that role 
t wit { KK <peri e. she uw 
1 ! \ ent t he vocal effect 
the é rceo1 Che Italian soprano sing 
cal 1 which is, after all, 
woman that fills it makes it a big 
| f the opera is Scarpia, when 
fail each the higher altitudes, ar 
San \ ed some of the best qualiti 
iInget 1 actor He treats the role with digm 
\ HI chews 1 f ti tec] c 
that w t to fi n it, but keeps a 
t ran pictur bef ‘ 1s 
“ As to the tenor role on Monday night, it was the usual 
ORENS oh COR ele xplosive 1 overwrought method that was applied b 
Zenatello. If this man would use his excellent voice wit! 
How nt Ww ‘ liscretion, he could often 1 t many more favorale 
( mn 
. | an nd Grand Opera Notes. 
Goritz ga “ Traviata” (Matinee), January 23. \ new tenor for t Metropolitan Opera, Rinald 
t (at i rr { here last week on La Savo1 He is said t 
S h, ( . Amato. Conductor, Spetrin 
1] ‘ nivy tw ty-tw years old (arassi es from La 
“ Goetterdammerung," January 23. < Mitten asd 1 lso sung at the San Carlos Opera 
1, Homer, Fornia, Kaschowska, Sparkes, Burg- Naples: at Paler nd Buenos Ayre 
\l i ‘ ; ¢ | ro ° e 
“Carmen,” January 25. scar Hammerstein last week received a cablegram from 
( | ld. ( 1 Not ( lnector ecat Deb sy t} k ne hin for his successful revival { Pelleas 
eRe nd Melisande” and wishing him a prosperous New Ye 
MANHATTAN OPERA HOUSE. He is also in receipt of a charming letter from Massenet 
“ Traviata,” January 20. —— > Mens Sx: 2 The Juggler ; in ire Donn 
: | | . xpressing a! t to the manager of the Manhattan 
eal | , Koelling, Severina, Taccani, Sammarco, ( eee 
’ Sembrich wi rake r farewe ppeara at 
his elim ani * Thais,’ January 22. Metropolitan on February 8 
( ler rentini, Ponzano, Renaud, Valles, Vieuil eee 
with ' r, Campanini Calvé has recovered from her recent indisposition and is 
tt “Carmen” (Matinee), January 23. ntinuing her Southern 
\ Reache, Zeppilli, Trentis Ponzano, Constar zee 
H t Cr Gi rt. Conductor, Campanini Farrar and Schellir vill give a recital on February 


n this city of Constantin t! et \\ lorf-Astoria f the benefit of the Sisters of 


tered for test- tenor, in the role of Don Jose in “Carmen” made the per- the Assumption 

















CHICAGO MUSICAL COLLEGE 


Peuaded 1867 DR. P. ZIRGPELD, President 
Cellege Buliding, 202 Michigan Boulevard, Chicago, Il. 


Ne school of its kind offers such comprehensive advantages. Has 
the strongest Faculty ever assembled in a College of Musical Learn 


"“Tavestigntion Wl Gemenstvate the cuperiestty of thle lasthutien. 


SCHOOL OF ELOCUTION 
OPERA 


ACTING 
MODERN LANGUAGES 
BOARD OF MUSICAL DIRECTORS 
DR. F. ZIEGFELD 


DR. LOUIS FALK HUGO HEERMANN 
HANS VON SCHILLER ERNESTO CONSOLO 


WILLIAM CAST i JEVRILS 
FELIX BOROWSK MRS. O. L. FOX. 
SLMOUR, Directer School of Acting 


nuUGO am 23. the world renowned Violinist and Instructer, 
of Germany, will continue to direct the violin department. 


ERNESTO CONSOLO, the eminent Italian Pianist, has been re 
engaged and will accept a limited number of pupils 
STUDENTS ENROLLED AT ANY TIME 
ILLUSTRATED CATALOG MAILED FREE 


- + ' 
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Dramatic Soprano, Oratorio, Song Recital 
Exclusive Oirection of SPILLMAN RIGGS 
STEINWAY HALL. CHICAGO 
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MUSICAL NEWS FROM MILWAUKEE. 
Wis., 

under the 
a Mendelssohn Feier January 19 


MILWAUKEE, January 23, 1909 


Milwaukee Musikvereins, direction of 
A. Zeitz 


onjunction 


ine 
Tmann », Zave 


the 
’ 


orchestra played the “Midsummer Night’s 


with Theodore Thomas Orchestra, of 


Marx, one of the reguiar first 
Mendelssohn violin 
diff 


limated ethereal 


Dream” music, and Leon 


orchestra, pl ived the 


Mr. 


His tone is exquisite 


Marx proved himself a master of the 





cult work 


his inton: 


In its sul 


ness; tion exact to the greatest de of finesse 


gree 


in exactitude; his conception of the work filled with poetry 


with the fact that right here in 


ind charm. impressing 
nd Ne imp sing ni¢ 
West we have a virtuoso that excels in 


of th 


many 


particulars many heralded foreign virtuosi. 


May we 


pportunity not in the far distant future of hear 
| 


ing him in a violin recital. The rest of the program was 


given over to the chorus of the Musical Society, with the 
sistance of the orchestra. They gave a Brahms rhap 
die and scenes from the Grieg “Olaf Trygvason,” with 
Genevieve Mullen, Mrs. Berthold Sprotte and Rudolph 
Schmidt as soloists his mus society has the best 
chorus in the city, and it did some splendid work in 
Grieg work. Miss Mullen had only a small part, but 


| ice is full and rich, and she uses it most artistically 


Sprotte has contralto voice of very large range, 
ind « low not 1 irge nd of bheautif quality 
even against the whole chorus d orchestra her voice 

aa , 4 , 
n ut powerfully The whole compo n was giver 


endid enthusiasm 


he New York Symphony 
it the Pabst 


oncerts 


Theater January 9. The feature of the after 


1 , | | , 
oon program was Elgar’s new symphony The evening 
program included the [lgar cant The Banner of St 
George,” sung by the Arion Club, under whose auspices 
the two concerts were give The singer med at a 








rable disadvantage Whether the orc 


stra gave 


1 





them too much support, or whether the chorus is incapable 
f p ng a large volume of tone, is a question; at any 
rate the balance was poor, and much of the chorus work 


indistinct 
ere 


The second of the chamber musi mcerts arranged by 
Mr \ n Hoffman, took place last Sunday. Mrs 
Hoffman had the assistance of Leopold Kramer and Carl 
Brueckner, of the Theodore Thomas Orchestra They 
gave a Godard and Rubinstein trio, and Mr. Kramer and 


Brueckner each played solo numbers The audience 


was considerably larger than at the first concert, and very 
) ive of tl 1e work which each one of the trio 
| Mr Lioffman is a splendid pianist, and one of the 
1 pal tea ers ot Milwaukee 


Lilla Ormond will giv 1 recital at the Athenaeum next 
M 1 mader the dire n of Clara Bowen Shepard 
rr 
Milwaul is for many years enjoyed the reputation 
f be i very musical city It is true that this season 





ther inount sual number of concerts being given, but 
there are certain indications that make one wonder whether 
Milw in re vy deserves its reputation. For several 
years t prorect ¢ ringing the Theodore Thomas Or 
ri tra here f a six or eight concerts has been 
I 1, but it een found impossible to raise a 
enough 2g ee fund St. Paul and Minneapolis, 

' er of which « i large as Milwaukee, each has 
i \ p vy orchestra. There is plenty of material 
' symphony orchestra, but the permanency of 
venture | been tried, and it has been found im 
possible to keep up. The audiences at the recent concerts 
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Frederick Morley, Pianist. 


Francis Rogers’ Engagements. 


New Musical Courier Correspondent in St. Louis. 
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song, our song beautiful speech. and our every utterance his studies, and he is at present organist and choirmaster 
exquisite music.” at the New York Avenue M. E. Church, Brooklyn; official 
an 4 organist of Round Lake Assembly; member of the exam 

Harriet Barkley, soprano, and Marguerite Dunlap, con- ination committee of the Guild of Organists; director of 
tralto, sang songs by Gilberté at Hallett Gilberté’s musicale, the Brooklyn Chorus, 200 voices, and head of the Summer 
Hotel Fianders, January 21. Lucille LaVerne, of the “Blue School of Music, Elmira, N. Y. His specialty, however, 
Mouse” company, was guest of honor, and the singing of is as a teacher of singing in all its branches, he preferring 
the melodious songs gave much pleasure to all. Among the the studio life to any other department of the profession 
guests were: Mrs. Simon Baruch, Mrs. James Bass, Mrs. He has constantly from seventy-five to one hundred pu 





Charles S. Grossmann, Anthony Euwer, Grace Ewing, pils in charge, besides others under his assistants. He 
itrice Fine, Vivian Holt, Effie Stewart, Mrs. W. W considers that no small part of his success as a teacher is 
Niles, Mrs. George Kriiger, Madame Lamperti et al. Mr. due to his own research and observation, hearing the best 
Euwer also gave a recitation, “Cats.” Zilpha Barnes Wood artists always, and profiting by fifteen years’ experience 


is to give a Gilberté evening at her studio, Carnegie Hall, The Brooklyn Chorus gave a concert January 26 at the 
tomorrow evening. and Friday afternoon at 4 Claude H Baptist Temple, which was a most successful affair, solo 





Warford gives a program of Gilberté’s music, the par ists and orchestra under his direction. “Barbara Frietchie,” 











ticipants being Beulah Prosser, Mary Handel, Melissa the Village Blacksmith” and “Gipsy Life” were sung, 
Greenleaf-Smith, Madeline Heyder, Mrs. Gilberté and M1 much applause testifying to the success of the concert, due 
New York, Janu 1 . 
nee Gilberts in targe measure to the tact and taste of the conductor 
I ) eve | a 
t yacit the performance of an 7: a P 
! Club. Wald Moritz E. Schwarz, assistant organist of Trinity Church Clifford Cairns, bass-baritone, is becoming known as a 
linerva Club aldorf wv 2h. ocnwi ‘ an gamist ’ , : 
| l t gave his fortieth recital January 20, playing some excep young artist having a voice of rich quality, of wide range, 
isted of a violin sonata ®&*** * ~ : tt —s aad eer: ' : 
1] 1 Hoel tionally interesting numbers. Bach’s violin chaconne was ©o™M ined with earnestness of purpose, perfect diction and 
pianist, and Davic ‘ach nally £ 1 ach I t 
, . wrt . ry hae = shensive rene 
d Mrs. Gun- Played as organ solo, and some modern works of unusual by rmth or delivery. He has a comprehensive repertory, 
" 1] brilliancy followed \ fantasie by Kuhmstedt and pro <een insight into the demands of all he sings, and can 
tor ! 1! na mater pieces wee y . a : lela = ‘ “Se ee 
! e¢ most en cessional march by Guilmant were very interesting to mus! sign concert numbers or an entire recital from the musical 
ete " ‘ ee literature of differe nations . iginal t “5 
riet J rd Kinney is qa cian and layman alike. January 27, at 3:30, he plays pieces “4 : ‘ | lifferent nations in the original ongue 
t to man that he is an by Bach, Widor, Rousseau, Verdi-Shelley, Saint-Saens and Modern and ancient composers are known to him, and it 
Faull requires only opportunity to bring him into greater pub 
t iit { more 0 : ACS f 
. eG a . a licity and subsequent renown 
c f vocal ; | an A 
y. , ming a matter lhe Marum Quartet’s second chamber music concert =e : . : 
; ee A * ; ‘ rancis Motley sang the parts of both Escamillo and 
d room at the Minerva David Bispham, soloist, found a still larger audience ana, fe os ‘ é . 
. Zunega in “Carmen” in a literary and operatic entertain 
trator t these variou evel rreater appreciative attention than at the first con ‘ a . 
gig ; : ores ad nq ment at the Powell Musical Institute, Brooklyn, Janu 
to t veautiful singing of ert Dvorak lerzetto,” op. 74, for two violins an paige : ie ? 
. . 05 : P i iry 10. Mr. Motley’s best known operatic role is undoubt 
, t i ur ind the expres viola. is amiable music, lacking the solidity not attainable ; ‘ : : Ange rt 
‘ 3 edly that of Mephistopheles in Gounod’s “Faust,” and he 
nt { f inist Hochstein and the through the viola as bas Schubert’s quartet, op. 29, on : : : 
2 ; is known as an actor of ability. He is to sing for the 
nadir ipplause and many the other hand, was heard with closest attention at d every ’ : ‘ “uy Ae - : ‘ . 
i \ , } " | Women’s Press Club in Mignon” at the Waldorf-Astoria 
{ wren toward the expression Of much enjoyment The (Quartet played with 
, ie ' , Hotel, January 30 
inded by interested artistic unity and impec ible taste, under we leaders Mp of ener 
| ( N rman of program Ludwig Marum Mr. Bispham’s singing of lieder by Bee : 
. anne “ne Irwin Hassell, pianist, is to give a concert in Memorial 
rere thoven, Schubert, Brahms, Wolf and Strauss was such tha : , nei 2 
\ “ led I ‘ ld f. “esate? Hall, Brooklyn, February to, assisted by Miss Anderson, 
j 4 Vir hon three recalls persuaded him to ada an afia rom Va re, > ‘ ; Fe 
Thom J veh : : ; i di » flutist; Max Jacobs, violinist; Mr. Allen, cellist, and Mrs 
t , ram soprano Which in turn was followed by “Hark, Hark, the Lark : : ; 
program sopra : QO. Osborne, soprano. January 15 he played in a concert 
j ' j an? nleved At the next Marum concert, February 4, Gabriiowitsch : . yaaa 2 y 
uyed Aig: at Yonkers, and for the Williamsburgh Hospital concert 
plaved by Edwin Stodola \ play — Re ea 
| 1 Stod ; t the Pouch Gallery. January 22 he played an important 
R Academy. Rom nne 1, : ‘ : : 
ne, : _ concert mn the opera house at St. John, Nova Scotia. 
p lest of manner, 1 Warren Andrews gave the third recital at Columbia err 
Soanist ne t Parl’ } el wr | 1 “ po : ’ ‘ 
pa ne University, St. Pa Chapel, January 19, playing comp« Maurice Nitke, violinist, played a group of solos at a 
nalit | ‘ re | lac} \ youn } . ‘Issoh > 1 ? ’ 
onali vest itions by Bach, Martini, Gounod, Guilmant, Mendelssohn, Brooklyn concert January 21, Mr. Maynier, playing accom 
\4 ~— . Bound lel ne nd Thave he diet s are gro , "27S : 
\ layed Bruc Handel, Spinney Mi i Mayet The audiences are growing pariments He goes to Philadelphia soon to appear as 
ith such dash lare , e dav and hou Tuesdays at ecomes ‘ ' } omy 
W lash rer as the day and r (Tuesdays at 4 p. m.) become soloist, and has some excellent engagements booked next 
{ t 1 il ie flatt ring better kn wh Ne xt I we day (February avs Frank I m nth 
i \ pab ing Ward, the regular organist at the chapel, plays a program vy vwe 
‘ j tA — | } Pitty hiv h om at | . } ” | 
d « with t f works by Ritter, Schumann, Arthur Foote, Widor ane \my Grant gave readings of “Salome,” the music by 
Crawford and imself Debussy, plaved by Bruno Huhn, at the Berkeley Theater 
or mu eee January 25 and 26. Arm attentive audience enjoyed both 
RR ® Louis Arthur Russell has instituted a series of interest iffairs, preliminary to the first production of the opera at 
‘ 1 1 “ } ’ 
ption w ' ing recitals by udents at the Metropolitan School of the Manhattan Opera House 
cet aie Musical Art, the ersemble circle giving a program of music | an And 
: by Schumann at Wissner Hall, Brooklyn, January 22, when Evangeline Lent. the author of “Squaw of Bear Claw,” 
t the — » were played as solo, duet, trio, quartet, using two, gave her “Burlesque Furioso” at the National Arts Club 
, im was pre. three and four pianos together. Vocal solos further varied January 20. It is a burlesque on grand opera, and always 
{ n { ; 
Harris, J pl the program makes a hit 
| ‘ Reddish farmed a ere 
i Volpi lohn W. Nichols, tenor soloist of St. John’s Chapel, Edward Bromberg will give his first evening musicale 
% t by her Varick street. will discontinue choir work and give his the second week of February, 709 Carnegie Hall. Beside 
lramat i tention to recital and oratorio, for which he is in de- the host, who will sing a group of songs, several of his 
i Sig mand. Last Sunday afternoon Mr. Nichols sang in Pat fellow artists will contribute to the program, and some 
pera rson, N. J., for Gilbert Spross, and in the evening at East of his advanced pupils will sing Among the expected 
Fa ste ee ‘ met P , guests are Safonoff, Hertz, Lhévinne and others 
\ Orange for Samuel irren 
\l Priest ind Carl an ae nre 
eet . , ahs ee ve T. Scott Buhrmann’s third free organ recital takes place 
si were Maurice Siegel, violinist, and Gabriel L. Hines, pianist, : cott I ul on s third free San recital takes piace 
Horry Flacier. 1 , ‘ je Monday evening, February 1, at the Morningside Presby 
eatty K oth very talented young men, gave a recital at Carnegi a 
lanan ( as ,  terian Church, West 122d street and Morningside avenue 
Lvceum January 20, Lucia L. Dunham, soprano, assisting H 1 ol Bach’ i uM tel ben’ 
. dll * 4 . . e wi May ach s toccata and tugue, . ndeissonn s 
I, \ I Mr. Siegel plays the violin with beauty of tone and ex t =. 1 otl : 
\I ert os . . . sonata in minor ar ther pieces 
Clark Mrs pression, and Mr. Hines has advanced technic and poett rm a ® 
Har magination. Mrs. Dunham's singing was much enjoyed he N ' , ; ' 
, , At the New Empire Theater Thursday, January 28, the 
re Fr ind her appearance 1s pretty and tasteful Henry W ave -nipire ci Ja 25, t 
. , , : 4% de aig \merican Academy of Dramatic Arts will present two new 
la num f C,eiger played very dise reet piano accompaniments, as at : nae a . ‘ re a 
Est] M | ' n plays ‘The Strangers Burden, a drama in four acts, by 
tructry tall ier si acovson., 3 ~ 
: eee William M. Blatt, preceded by a one act play, “Ruca,” by 
a i : : oi Edward Eliscu 
u the word Robert G. We igester, the voice teacher, gave the ares . cs » 
~ ew light upon f a series of studio evenings last week in his studio, Car . : : 
i oa * : wr Mode Elizabeth K. Patterson issued cards to hear an illus 
ers’ attention negie Hall, the subject of the evening being “The Modern ‘ : : 
. . al ” ad d trated lecture on the “Fletcher Music Method,” by Evelyn 
pores Art Song, Its Origin and Development The first part Fletel ‘ ; Pe , 
, , : ‘letcher-Copp, the originator, January 25, at er studio, 
failed to of the evening was devoted to an informal talk by Mr wy E - 7 ‘ / s ‘ 
. : } I est Pighty-tourth street 
telly t Weieester, which was both interesting and instructive The 4 lit - 
clatior nunc second part consisted of a recital in which the following nee 
1 vol so well tran pupils participated: Misses McNeil, Louise Falconer, Clin \ song recital by the pupils of Jehn Walter Hail, at the 
German, of ton, Endermann, Harry D. Roke, Frank McEwen and Hall studios, 843 and 844 Carnegie Hall, last Saturday 
passages from FE. F. Perkins \ pleasant social hour followed. The night, was attended by a fine musical audience. Lucy 
tion. This ad xt affair is planned for February 19, the subject, “Song Marsh, soprano, sang an aria from “Aida” and songs by 
e heard by Interpretation.” Mr. Weigester’s increasing prominence Goring-Thomas, Ward Stephens and Harriet Ware; Flor 
peecl The leads to publication of the following, namely, that he is ence Jarvis, soprano, sang songs by Chadwick and Willeby 
f Mrs. Bald f German parentage, having studied with R. H. Wood Edith Davies, contralto, was heard in a group of five num 
t. Her closing in ' Herve D. Wilkins. Edmund H. Myer and Signor bers from the works of Chadwick, Bohm, Somerville, 
° iT . } ae, “| : . . e | t er Stucken dol] . x eT, 
ke ir speech beautiful Vannini. The piano, organ, voice, etc., were covered in Massenet and Van der Stucken; Belle T iffany, another 
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was a pupil ofthe Tate Julius StocKhavsen and Franz Abt . | MANAGERS ATTENTION 
weiaactesa’ Myrtle Elvyn in the West. 


Elvyn, the y 
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1 of fesse Solennell Gounod, and Mendels- fully in concert. Mrs. Hooker has been singing in and 
] rt will be announced around Boston, in Lowell, Lawrence, Manchester, Worces 

ter, Haverhill and Melrose. She, with Mr. Hackett and 

| an nd Mr. Provandie, has been engaged to sing in Lowell, Jan- 

{ f oston Opera Company, Alexande tary 31. William Nye, another promising pupil, sang in 

| t ho { ng at the fort ing neert given “The Creation” at the festival in St. Albans, Vt., last week, 

( | | 2,is a Ru with marked success. Anna Cambridge and Charles Hack 
St Petersburg Conservatory ett are engaged to sing in Mendelssohn's “Hymn of Praise” 
bitzky has in Lawrence, February 3 
ms. Fle ane 

his in Cecil Fanning, the baritone, has just made a flying trip 

f I a member to Boston, being very busy up to the hour of his departure. 

In t ( lia concert pt Mr. Fanning was a house guest of Mr. and Mrs. R. D. 

ed Bact Evans, at their handsome residence on Gloucester street, 

| I koff, bemg, of course, one of the favored ones at the dinner 

Borodin. ¢ elius, Mend arty given Friday evening by Mrs. Evans in honor of 

pt Mr. and Mes. Max Fiedler (the Boston Symphony Or- 

Ralpl estra conductor and his wife), when this artist sang 

” p () several songs, with Mrs. S. B. Field at the piano. Then, 
j an nd n Sunday evening, he assisted Arthur Whiting in a re- 
ption cital for the St Botolph Club, and on the Tuesday even- 
\ ll ( ‘ g lowing he illustrated the former’s lecture at Harvard, 
' here the singer’s modern French songs were enthusias- 

in B tically received by the “boys,” who stormed the singer with 

] M pplause, compelling him to repeat one of Debussy’s songs 


ee times. At the close of the first week of February 
| a nd Mr. Fanning and Mr. Turpin will return to Boston to fill 


ll everal engagements. 


i 
ta in | eee 
\ M “FRtude Lilian Goldstein and Alice Jewett, who were the singers 
' t May lverett’s second Five O'clock Musicale, Wednes 
“FRtudes lay afternoon, assisted in some of the numbers by Milo 
her \ . r} re . (, Istemn. the young cellist There were several rut of 
re present, and the program was interspersed 
‘ tion and visits to the tea-room. Old French 
J itrend |e ir and “Bergere Legere,’ and three 
| P by Nevi wi cell blig were sung by M 
(, d M Jewett wave i group f Mrs se h 
r S Alle 1a 1 wm “I Cid ind ( harm 
He I 
1 ere 
M d of the Chamber concerts was given at 


( kering Hall last Sunday afternoon, the program be 


ere ing fur hed by the Adamowski Trio and Emma Buttrick 


M There w i 


= | : ( - Steiner ! Bostor \uthor’s Club held a commemorative meet 
if C iad vledged favorite, I™g in hon f Edgar Allan Poe in the ( eee Hall 
tt Building, when a musical program had Charles Martin 
( ed Loetler etting for two of Poe’s poems and a piano 


eer position by Gilbert, both composers being Boston men 
| a An A 





\n interesting entertainment was held Tuesday evening 


( ne H t prano; t | rbank Court. One of John Orth’s advanced pupils, 

( ' \rthur | tt and Chark Marion Haines, opened the program with a most intel 
Cat e R tral Wad gent playing of Leschetizky’s “Andante Finale de I.u 
for the left hand only. Her later pieces were “En 

—_ Ya Route,” by John Orth; “Elfe,” by Phillips; Chopin’s no 








G minor, and Grieg’s “March of the Dwarfs,” 


Richard Czerwonky, 1st Violin nd she was so popular that she was compelled to respond 
William Krafft, 2¢ Viollo to a couple of encores, all of which she did with con 
Carl Scheurer, Viola iderable musical authority 

Rudolph Nagel, Violoncello vere 














The H Schroeder Quartet gave its third concert in 
CONCERT TOUR BOOKING For Terms and Dates Address F, WILLIAM KRAFFT, Symphony Hall, Boston, Mass, "N°" Tiail. Uuesday evening, with this very, inter 
33) Sinigaglia; ictet (20). Me ishemia Tok ‘entiahe 
Teacher of Singing wer issisted by the Hoffmann faa and even with 
, Organist Conductor sacining wick CaP cade 4c a aa ee 
program went off well, and the new Sinigaglia_ composi 
sTUoIO ti <i firely perf onied 


Booklet ‘OF INTEREST TO THOSE WHO DESIRE TO ~., malied on request ie Newbury Street BOSTON eRe 
CLARA WM. ALDEN Ernst Perabo’s recitals are always of interest to a great 


m f the Boston people, from the fact that this man 
- I lived in this ci y for ver forty years, and has main 
tained a high place professionally. Mr. Perabo’s second 


soiree musicale was held Wednesday evening in Chicker 


VOICE CMake acs 


1 large audience was present to hear this 


ERCE BUILDING, BOSTON pianist and his osslaionte, Alwyn Schroeder, cellist, and 


CONCERT PIANIOT Virginia Listemann, soprano, There was a suite by 
JOHN GROGAN M A N N | WN G Address: Care MUSICAL COURIER — wa 7 . 


(2 BOOKINGS FOR TOUR 1908-09 NOW MADE @a Hote! Nottingham BOSTON 


H 
ameesoonw * GEBHARD 
TEACHER OF SINGING WN 


Mrs. Robert N. SOPRANO ti HENRY L. MASON, ** ®22!s100 street 


Concerts, Oratorio, Etc. 
Address, care Musical Courier, FAELTEN 
Hotel Nottingham, . . Boston 


SEaNrer PIANOFORTE SCHOOL 
Richarp PLAT T ss.s 






































CARL FAELTEN, Director 
30 Huntington Avenue BOSTON 



































FLETCHER MUSIC METHOD 
EVELYN FLETCHER-COPP 
31 YORK TERRACE 


BROOKLINE MASS 

















“ARTHUR J. HUBBARD 


VOCAL INSTRUCTION 


curren SAVILLE 


Assistants VOICE 
MADAME BUBBARD and FRED. 3. LAMB 
159A Tremont Street - - Boston, Mass.| BARITONE 40? Huntington Chambers, Bosies 
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CONCERT, VIOLINIST, INSTRUCTOR 
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ERWONKY 





STEINERT HALL 
c rection: GEO. W. STEWART 
4 120 Tremont Street. BOSTON 
Personal Address 149 A Tremont Street 
SOLOIST BOSTON FESTIVAL - 
JOSEPHINE K N j G a Orchestra 1906- 7-'O8 


Management: G 


W. STEWART 
BOSTON 


Personal Address 


4 Haviland Street SOPRANO 
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GILBERT RAYNOLDS COMBS, Director 
PHILADELPHIA PA 


Women's Dormitories Year Book Pree 


EDMUND SCHUECKER 


HARPIST 
INSTRUCTION, RECITALS, 
Studio: 1310 Pine Street, Philadelphia, 


1329-31 South Broad Street 
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Pohlig, will be heard, as usual, Friday afternoon and Sat 
f this the Academy of Music 


Pohlig had arranged for this pair of concerts a sym 


week at 


urday evening 
Mr 
phony program, but because of the intense interest awak 
ened in the music of Wagner by the performances of Jan- 
uary 15-16, and in response to practically a popular demand 
part of the orchestra’s patrons, Conductor Pohlig 


has generously decided to postpone the symphony program 


announced, and give instead a program devoted exclusively 


to the music of Richard Wagner The list of numbers 
read is follow 
oO F Rienzi 
Overtur The Flying Dutchman 
\ i Loheng 
(vert lannhauser 
; Meistersinget 
\ la ig. .I le’s Liebestod (Fr fristan und Isolde) 
W 1 la and Fire Mus From Die Walkure 
W aldweben . . = bay ei ice i from Siegtried 
I f ition Music ¥ Fror Act I, Parsifal 
nme 
| Ix. Beatty, pianist, was heard in recital at Houston 
H University of Pennsylvania, Tuesday evening, Janu 
t 19. Mr. Beatty was assisted by Clarence Cox, vio 
ist. The program contained a Chopin sonata and noc 
turne; polonaise, Moszkowski; “In Solitude,” Poldini; Att 
le Ballet, Beatty; concert etude, MacDowell; Norwegian 
dance and valse, Gilbert R. Combs, and concluded with a 
Rubinstein sonata for violin and piano. Mr. Beatty ts one 
f our younger musicians, so that many lapses could be 
rgiven him on the score of youth alone. But such con 
essions do not have to be granted and his work may be 
iged solely on its merits. First, then, his tools are in 


nm; that is to say his technic is ample, and of more 


importance, his understanding is clear, and judgment good 
More ind passion might be his, but these time will 
bring; indeed, his playing of the brilliant MacDowell con 


ert etude awoke such enthusiasm that these last words ot 
rit in may seem somewhat unfair Mr. Cox, the as 
ting artist, played charmingly. Both of these men are 
embers of the faculty of the Combs Conservatory ot 
Mu uid so have had opportunity to work together for 
ral years, so that a perfect understanding exists be 

t n them which adds immensely to the effect of en 

playing 
RmRR 

One of the most important recitals of the year was that 
iven by Herman Sandby at Griffith Hall, January 20, Mr 
Sandby was first cellist of the Philadelphia Orchestra when 
was little more than a boy in 1902, Several years ago 


went to Europe for an extended concert tour, and this 
with us once again, in his old position of solo 
His last Wednesday 


a sonata by variations on a 


I schaikowsky ; 


( m hea 
cellist with the orchestra program 
Valentini; 


vening consisted of 


Rococo Theme adagio from cello con 


Dvorak; “Gypsy Darce,” 


erto, Schumant Hlumoresque,” 

jeral; a group of Swedish, Danish and Norwegian folk 
n Herman Sandby, and “Vito,” Spanish dance by Pop 

p {tt would be useless to go into an analysis of Sand 


playing. It is simply astounding All the family of 


| under his fin 


tring instruments seem to have gathered 
ger ind a whole quartet of strings sing together as his 
bow ‘ ver the strings. Whether to look at the right 
hand with its wonderful wrist movement or the left hand 
with its fluttering fingers, or to close the eyes and simply 
lrink in the rich tones is the only question that need dis 
the listener \ word of pratse should also be said 
for Mr. Sandby’s own compositions which were warmly 
received. There is a charm about the folk song that can 


ot be explained, and in arranging these songs for cello, 


Mir. Sandby was careful to lose none of their wistful 
beauty His Norwegian “Bridal March” was also full of 
the fresh beauty of the simple northland peasant musi 


Chis march was originally played by the peasant fiddler 
on the eight string Hardanger fiddle. 
eRe 


rhe Eurydice Chorus gave an invitation concert on Fri 


day evening at Witherspoon Hall. This club of women 

singers has had a successful life of twenty-three years 

Dr. Horatio Parker is the present conductor, and under 

his direction the chorus sang several motets of Mendel 
} 


ssohn’s, also “Hear My Prayer,” Rihl as so 
a group of songs by Schu 
mann and Foote. Assisting were Edmund Schuecker, harp 
ist; John B. Miles, violinist; Ellis Clark Hamann, pianist; 
Marie Zeckwer, soprano, 


Mr. Schuecker 


with Emma 


loist The chorus also sung 


and Suzanna Dercum, contralto. 


was not gnly heard in several solos, 


which were the most charming numbers on the program, 
but tor 


Che prominence given to Mendelssohn on this 


took part in a Mendelssohn prelude harp, violin 
and plano 
program was in honor of his centenary. 
eee 
Che Dubinsky Trio gave the second of its series of re 
Griffith Hall. The 


arranged program with apparent de 


citals on Friday evening at audience 


listened to the well 
light. The Trio is composed of David Dubinsky, violinist, 
a member of the Philadelphia Orchestra; Bertrand Austin, 
cellist, and Edith Mahon, pianist. Assisting at last week’s 
concert was Florence Hinkle, soprano 
nRe 

Phe Musical Club 
last Tuesday evening at the New Century Drawing Room 
Frederick | 


Butterworth, 


Matinee gave a successful concert 


\ssisting the chorus were 
and Mrs. Henry W 


Hahn, violinist; 
Witson H. Prive 


Concert by Frederick College Glee Club. 
Che papers of Frederick, Md., were highly complimen 


tary in the reviews of the last concert by the Frederick 
College Glee Club, which took place at the Frederick Opera 
Hlouse, Tuesday evening, January 19. Albert V. Collins 
is manager of the Glee Club and Elizabeth McDannel is 
leader of the Dramatic Club, which appeared in conjunc 
Mrs. W. M 


The members of the combined clubs 


tion with the Glee Club Jones was the ac 


companist are: Ten 


rs: Harry Albaugh, Melvin Anders, Dorsey Burdette, Ray 
mond Bussard, David Bowers, Harry Dorcus, Clark Fagan, 
Louis Eichelberger, Charles Fisher, Edward Lease, Leonard 
Notnagle, John Snyder, Lynn Smith and Raymond Wach 
ter; Clifford Arthur Paul Marsh, 
Chester Neighbours, Lewis Fagan, James Grimes, T. Stuart 
Haller, Reading Schley, Alfred Zimmerman and Godfrey 
Wilkinson; junior section: Harry Bowers, Frank Castle, 
Bruce White, Sergio Mangual, John Markell, Otis Rhoads, 
Colgate Brish, Noel Monroe 


Johnson, Ernest Helfenstein and George Mehrling. 


Baxer, Derr, 


bass« a: 


Haller, Richard Harrison, 


Schenck's Cantata for Women's Voices. 


Elhott Schenck’s new cantata, “The Faint Little Heart,” 


for women’s voices, although published but two weeks, 
has already run through the first edition; a second 
is now in press This shows phenomenal eager 
ness on the part of women’s choruses to take up this new 
work, which is not too difficult for any well organized 
chorus. Mrs. M. R. Haskins’ words are a very poetic in 


Germans call “dank 
Woodruff’s Woman's 
Choral Soctety, and Victor Harris will soon take it up with 


spiration, while the music is what the 


being reh 


it is now earsed by 


the St. Cecilia Club, to which itt is dedicated. Schenck’s 
nale choruses, “If Wishes Were Horses,” and “O Lady 
Moon” continue to grow in popularity 

Lisbon announces a “Nibelungen” cycle for April, under 


the direction of Beidier 





THE PHILADELPHIA ORCHESTRA 


(86 MUSICIANS) 


CARL POHLIG, Conductor 


Address all Communications to 


CHAS. AUGUSTUS DAVIS, 
1312-13-14 Pennsylvania Bullding, 


Business Representative 





THADDEUS RICH 
CONCERTMEISTER 
PHILADELPHIA ORCHESTRA | 


The STERNBERG SCHOOL OF MUSIC 
CONSTANTIN YON STERNBERG, Principal 


Complete musical education 
Write for catalogue. 


Fuller Building, :e South 18th St., Philadelphia. 


in all branches. 


‘SEARS 


CONCERT ORGANIST 


PUPILS RECEIVED 
24 South 18th Street 
PHILADELPHIA, PA. 








EDWIN EV 


ANS 


BARITONE 


THE WOLCOTT 
Sist St., by Sth Ave., New York 


HAHN QUARTETTE 


FRED’K HAHN, 1st violin. 

LUCIUS COLE, ad violin. 

HARRY MEYER, viola 

WM. SCHMIDT, ‘cello. 

23 Union Square, New York 
1saq4 Chestnut St, Phila 





:ZECKWER 


1617 Spruce St. 


i 


Phila, Musical Academy 


DANIEL VISANSKA 


VIOLINIST OF NEW YORK 
Will teach Monday, Thursday, Prida 
phia at Puller Building, i6 
NINE YEARS’ SUCCESSFUL TEACHING IN BERLIN 


EDWARD 
SHIPPEN 
TENOR 


ta 
Seuth isth St. 





te Seuth 28th Street 


VAN LEER 


Cencert, Oratorio, Recital 


LEEFSON-HILLE 


CONSERVATORY OF MUSIC 
Weightman Building, Philadelphia, Pa. 
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LENA DORIA DEVINE 


TEACHER 
Lampert! method of SINGING and Operatic Repertory 
Teacher of BLANCHE DUFFIELD, Coloratura Soprano, Sousa’s 
Rand Herbert Orchestral Concerts, several seasons; MARIE 
HUETTE, Dramatic Soprano, Metropolitan Grand Opera Co., Italian 
and Opera, Italy; BESSIE ABOTT, Soprano, Metropolitan Grand 
Opera Co., Grand Opera, Paris; CLARA M. HAMMER, Coloratura 
rano, National Grand Opera Co.; MARIE LOUISE GEBLE, 
ntralto; AIMEE DELANOIX, Coloretura Soprano; FRANCES 
HYDF, Mezzo Soprano: MINNIE MINCKH, Sop rand; JOSEPH 
WOLF, Baritone; EDWARD W. GRAY, Tenor (Old First Presby- 
erian Church); ASSUNTA DE ROSA, Coloratura Soprano; and 


many others 
Studio, 136 Fifth Avenue — 


OSCAR SAENGER 


TEACHER OF SINGING 
Treacher of Mme. Josephine Jacoby, contralto, formerly of 
the Conried Grand Opera Co.; Mme. Marte Rappold,sopranoc, 
Metropolitan Opera Co.; Mme. Bernice de Pasquali, so- 
prance. Metropolitan Opera Co.; Allen C. Hinckley, basso, 
fetropolitan Opera Co.; Léon Rains, basso, Royas Opera 
reed re 


’ Mme. Sara Anderson, soprano, Grand 
a. Austr a and Ge any; Kathlee Howard, contralto, Frank 
t-a Ma ©) a Co Mme Car yn Orman, soprano, Grand 
f ny ’ M s, tk itone, Grand Opera, 
aly Raernstein-Regneas, Grand Opera, Germany; Elizabeth 
t > wman-Estey tralt 





M arie Stoddart 








, \ M Cox A ‘ , I th Blamere- 
y 6 a ( bs, so Grace Lor ¥y, soprano; 
c H | yntralto; John 


x t ¢ Murphy, tenor Alfred B. Dickson, tenor; 
Walden Laskey baritone; Edwin Evans, baritone; Henri G. Scott, 


bass 


Telephone 3669 Plaza. Studio: 51 East 64th Street, New York 
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to stud; le a pilgrimage to his home at Peter- Louis Blumenberg’s Suggestion. 
sige) Ne tS wi le there that ¥ friendship ait An Associated Press dispatch from Pittsburgh in one 
ee oe MacDowells and herself that was of im- °¢ the New York dailies of January 25 states that “Severe 
' edness ed -Mi Locke to give to comment is made by music lovers on the lack of apprecia 
a ee eee d have remained un tion of the orchestra here (Pittsburgh). Recently when 
S 1 his « acter and - —— Tony Rose, an Italian, fought Morris Harris, a negro, of 
ane ; ; aly — ft litt ~ New York, six rounds here, 1,800 persons paid $2 each to 
eign Pk oe ° them. The same night fewer than one hundred heard 

' o nt 2 : > the Pittsburgh Orchestra.” 
( 1 i Z in A 


Mr. Mossman, the manager of the Pittsburgh Orchestra, 
tates that it has been proved to the satisfaction of all 
that Pittsburgh will not support such an expensive aggre- 
gation of musicians. It certainly would be deplorable were 
the Pittsburgh Orchestra to be disbanded, and it is to be 








; hoped that the project of combining Cleveland in this 
I | | f | v1 ) Kunit 18 1 - 1" } 1 } 
; scheme of concerts will materialize. It would be a good 
WW \ 1 it tal ot er , , . 
‘ , plan, however, for Mr. Mossman to postpone his concerts 
t I] She play violin selec , — , 
“ge m any nights on which a prize fight 1s announced 
| \ K ts, ( ird, Schuman ' ‘ ae ; 
; ‘ ‘ Mr. Blumenberg suggests this in friendly spirit, remem 
V IN will accompany | \ : 
, , bering the experience he had in concertizing with Emma 
Nevada, the great soprano, a few seasons ago. Everyone 
ure . . x ; 
nows that Emma Nevada is a great drawing card 1¢ 
| . fy baritone of this cit . e ¢ ’ ‘ ” ‘ 
; ay B barton ! y, Was ap reneral term is “card It is a better one than attractior 
' ; " } der rte + ‘ , < - ‘ ‘és 
I 1 the Quartet at the Second Pre ecause the majority of people know what a “drawing 
( will ente up dutu J ard” is 
} The Nevada company was on a very successful tour 
nner d was announced in Memphis on a certain evening when 
l wil given next Lu ulternoon at the 4 big knockout mill was taking place in Carson City, Nev 
; Club a progra omposed exclusive t The knockout in Carson City was felt at the Nevada con 
14 : | ey? eae , ’ F 
i} ind 4 N'Sk Besid t cert because nearly everybody in Memphis was watching 
‘ ley ! 1 1 ’ 1 1 1 
vart y t Club § i the tickers for the reports of the knockout while ther 
. 1 \ Ppp 1 da is only a corporal’s guard to hear the great Nevada 
dow \ ) 1) “ pr N musi tt ct 1 cal stand Ip igainst Tl i 
i v) knockout card 
eee : 12% 
hit () t () tet f \ ed ] ‘ 
: Wullner Program. 
t ] ! t 1 W nie 1 
ett , The next recital, the fifth one, of Dr. Ludwig Wallner 
| L{ n Hall February . : : ‘ . } 
Cast 1 2 nage ; MI in New York City will take place at Mendelssohn Ha 
. . 4 ' 7 } ‘ ‘ 
, Februar 1—that is, next Monday—with the following 
| Will 1\ Lt ta it the on 
; program 
, t il | wi \I 7 
Lindenba I m Winterrel W. Muller cova bert 
I I Wint ei W. Mull bert 
Zee i I Wint e W. Muller) S« t 
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CH t Wa t ot \ 
Elijah" Presented in Lorain, Ohio. 
Flonzaley Quartet Bookings. Soeaiw, Oble, Tanne Por 
Quartet enjoyed an active se nun e Lorain Choral Union, with a membership of 150 
| ( rit lirectiot | recent engagements voices, gave its first concert last night, presenting Men 
New York, Boston, 1fts College, lelssohn's oratorio “Elijah.” The soloists were Alice 
\ r iA , in addit t larg Merritt Cochran, soprano, of Brooklyn, N. Y.; Lila P 
te eng t t Phe nd of the series Robinson, contralto, of Cleveland, Ohio; T. Stephen Eict 
\ criptior neerts will be give t clherger, tenor, of Akron, Ohio; William Harper, bass 
| HH | | é img ! iry 2, when f Appleton, Wi Griffith J. Jones is musical director of 
tist The the Unio The officers are President homas H, Tris 
in Dm r (Koechel tram; M. N. Eldred, vice president; E. Lynn Bowman 
et 1 ) t t p. 35, and secretary; Leo L. Wagner, treasurer, and W. W. Inmat 
rintet I minor librarian. Mrs. A. S. Gregg is the official accompanist 








Under the Exclusive 










































i East 42d Street 
CLARENCE WH CONCERT ORGANIST 
PUPILS RECEIVED 
Telephone 3928 Riverside | st 404 Sood, Rew Text nas 
Repertoire Building and Coaching 834 CARNEGIE HALL VOICE SPECIALIST 
Mezzo Soprano-Contralto 
From Royal Opera, Vienna 
and Metropolitan Opera House, New York 


AUGUSTA Management of 
STEINWAY 
PIANO 
USED New York City 
930 West End Avenue 
SOPRANO 
1710 Chestnut Street 
Philadelphia, Pa. 
Mid-Winter Season: January, February, March, 1909 eater 
MANAGEMENT: 


HAENSEL & JONES 
PERSONAL ADDRESS: 81 WEST 1034 STREET, NEW YORK CITY 
NEW YORK 
George Henschel srestes William Nelson Burritt 
BECHSTEIN HALL LONOON, ENGLAND Treprme Py 9 ae Season 1908-1909 Now Open 
R. E. JOHNSTON, St. James Building, Broadwiy and 26th St., New York 
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% GERMAINE ARNAUD’S TRIUMPH. »* 














Choral Concerts in Toronto. 








Mischa Elman's Recital Program. 
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SHEET MUSIC IN PARIS 


Americans and others residing inor visiting Paris will 
find a large assortment of choice Sheet Music of all 





kinds—vocal and instrumental at MAX ESCHIQ’S 
Sheet Music House, 13 Rue Lafitte, near the 
Boulevard. Representative of Schott, Simrock and | 
others. Telephone, 108-14 
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Thomas Whitney-Surette published Dispatch Tuesday 
\fter contrasting conditions in Europe and America, Mr 
Surette takes a whack at the barbarians of the wild and 
vO West in this wis But last Sunday's program 
was too violent in its contrasts. The same program cer- 
tainly should not contain the great music from ‘Tristan’ 

1 the ‘Poet and Peasant’ overture It should be one 
thing or the other. We uld not be sent away with a 
Strau waltz ringing in our ears after the wonderful 
beauty of a Brahms song. The program of the chamber 
concert on Friday evening at the High School could be 
really understood only by a person of deepest musical 
knowledge. Such performances defeat their own ends, 
praiseworthy as they are from the point of view of the per 
formers. Let us be frank with ourselves and say that in 
St. Paul real musical appreciation must be of slow growth 


ind must be carefully directed The problem, then, 
to co-ordinate the music of the city with the life of the 
city; to give the public such music as can at present be 


ligested by them (and this would include all the Beethoven 


syinphonies but two) : For it has been proved over 





ind over again that music such as Beethoven’s appeals to 
| sorts and conditions of men, rich and poor, cultivated and 

uncultivated, clean and dirt wise and foolish 
lhe person with a little experience of music must refrain 
mm that carping criticism which is so common with 

iteurs 
| a A 

Ne day along comes Mr. “H. B.,” a well known news 
paper man, with an answer of this kind he ‘erttic’ in 
lelivering himself of this judgment upon amateurs, and 
the contradictions of his own statements, betrays him 
f as a novice in musical criticism And so Mr 
Surette judgment on the « truction of last Sunday's 
rchestra program leads one to beheve that his 
etter ma prove 1 boomerang to him To mv 
ind ft contrasts which jarred his musical sensibilities 
it » much violence were refreshing, if not useful, to 
e of lesser knowledge of the eternal fitness of musical 
tter By all means let the orchestra play the 
h class of popular compositi yut let if continue to 
feed those of us wl ' t attained the art of higher 
t m, a Beethoven, Liszt, Wagner i Schubert sand 
it least every Sunday lest we forget the flavor 
yer Rothwell undoubtedly understands how to con 








ATHERTON SMITH 


BARITONE PRINCIPAL CONCERTS IN GREAT BRITAIN 
VOCAL STUDIO: 15 Rue Bolssonade, Paris 
German Lieder, Oratorio, Prench Diction 
Qualified pupils introduced to English Managers 








struct a program to suit all tastes and for those who ought 


to come again it is cleverness and wisdom to send them 
home with the good feeling of a Strauss waltz ringing in 
their ears.” 

Re g 
A lecture on Strauss’ “Salome,” by Mrs. W. O. 
of Minneapolis, was the treat which Mrs. William 
White 
Fryberger gave the 
to text that it was 
ing She 


account of the music that one was prepared for every motif 
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berger. 
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story of the opera in such detail 
almost like hear- 


a full and clear 


and with such fidelity 


the libretto read. also gave such 
understood it 
the 


lhis thematic work was done at the piano 


and way that would have been impos- 
sible 
thematic work. 
Wilma 
to whom the Strauss score 


Mrs. White had as guests about sixty of the 


without explanations which had preceded the 


by Anderson-Gilman, a splendid pianist and one 
seemed to present no formid- 


able passages. 


music lovers of the city, and after the lecture discussion 
on the subject of the opera waxed warm, for Mrs. Fry- 
berger had drawn no conclusions, merely giving an ex- 


position of the text and music, leaving others to draw con 


for themselves. 


ere 


an interview in tonight's Dispatch Mr 


clusions 

In Rothwell has 
this 
to say that one cannot stand a Von Suppe overture after 


‘Poet 


to say: “To my mind it is a ridiculous kind of pose 


Wagner number. and Peasant’ is a good overture 
and I think if the 
musician than those in the 
If the 
he would, doubtless, play a program only of Wagner music 
But he at 


program the 


who is admitted a better 


conductor, 


audience, can stand it the listen- 


er can conductor wanted to please only himself 


might he entirely of one school. is not 
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that it 


liberty piease and makes his for 


to me he is a classic man 


public 
are well played, but 
Wag 
ner once said he would prefer to go to Vienna to hear the 
On a birthday 


Iverybody enjoys his waltzes if they 


the main thing is the manner of their performance 


waltzes of Strauss to hearing Italian opera 


of Madame Strauss some years ago she had as guests many 
celebrated musicians. She passed around a fan on which 
the different composers and players were writing their 
names and excerpts from compositions of their own, When 
it reached Brahms he penned the first measure of the ‘Blue 
Danube’ waltzes and signed beneath, ‘not, I regret to say, 
by your devoted friend Johannes Brahms.’ Mr. Surette’s 


mphonies but 
folk music 
While it 


cultivated 


suggestion about giving all the Beethoven sy 


two is not practicable. Beethoven wrote no 


His music must always be for a select audience 


all his symphonies before a 
before 


is possible to wive 


audience it 1s possible to do a popular one 


not 
I cannot agree with Mr. Surette’s suggestion that the audi 


ence at a chamber concert be prepared by means of a lec 
tur Nobody can explain how to listen to music. If you 
like it you like it, and if you do not like it, it is nothing 
to you. Only by hearing music—not by hearing about it 
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Associate Professors for French 
Diction and Mise-en-Scene 


Studie-Theatre, 7 Rue Chaptal, Paris 
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Mme. OLGA de NEVOSKY 


(PUPIL OF FRANCESCO LAMPERTI) 
Sole Teacher in Paris of the Celebrated Lamperti Method 
of Voice Culture. 
Special Training for Opera and Oratorio in French, 
German, Italian and English. 
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SINGER AND TEACHER 
Veice Culture from First Rudiments to Highest 
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PIANIST and TEACHER 
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King Glark Studios 


8 RUE BUGEAUD, PARIS 
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can one learn to enjoy it. Will you enjoy a dish or a MUSIC IN CLEVELAND. hibitions of song inter; t ver listened t Che tr 
dinner better by being told how it is made? Dees a child 916 “Tae Ancel ot artistic essent met in this gifted artist—t 
learn anything by taking its doll apart? The earlier works Crevetann, Ohio, January 22, 190 poetic, histrioni ! His ccess was § 
of Beethoven will not be liked by the person who does Since the last contribution t PHE MusicAL COURIER wunced that he ¢ t ecit xt montl I 
not like the latter ones. Mr. Sansone’s Quartet played Cleveland has had events of greater and less importance, ruary 5 
’ . ‘ sent } m2 % ate of } m ha } — jmnorted rtis 
3eethoven’s op 132. It is a beautiful work but lecturing ut the majority of them have been by imported artistic RRR 
about it would not make it clearer to anyone. One must ‘ent, concerning whom 1 HE MUSICAL COURIER readers are The Sund Por u 
have a natiral capacity for the music of Beethoven. The ‘S¢ Well Informed that tu co ‘ conceming eu e lel R : 
2 . inn »CUR I \ \ 
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MAESTRO FRANZ EMERIC 


VOCAL INSTRUCTION and MADAME TERESA EMERICH 


PUPILS PREPARED FOR THE OPERATIC AND CONCERT STAGE 


Some Distinguished PUPILS of MAESTRO and MME. EMERICH: MAU Ki | C t 
CAVALIER MARIO SAMMARCO, the famous Italian Baritone PAUL KITTEL, Dramatic Teno Vienna Imperial Opera 
FRANZ EGENIEFF, Baritone of the Berlin Comic Opera and Amfortas PUTNAM GRISWOLD, the Basso of the Berlin Royal Opera and Gurne 
of the Savage “Parsifal” Tou: manz of the Savage “Parsifal” Tour , ' . “ QERLIN-CRARL OTTERBURG 





CHARLES DALMORES. Dramatic Tenor of the Hammerstein Opera, MICHAEL REITER, Heroic Tenor of the Royal Opera, Munich Mommecastrasse 43 
and the Lohengrin ot Bayreuth Festiva! HANS TANZLER, First Dramatic Ter Carlsruhe and Munich Roya Pianist and lastructer of Advanced Plane Playiag. 
FRANCIS MACLENNAR and *Mme. Maciennan-Laston, of Berlin Royal Ope: « Per ten years ‘he oaly assiatact te 


Opera. *FRANCES ROSE. Soprano of the Kerlin Royal Opera 
VERWON STILES, Dramatic Tenor, Vienna Imperial Opera MARGARETHE MATZENAUER Merro Soprano of the R — , Munict I 4 E oOo Pp o 8 D G oo D ow s K Y 


FLORENCE WICKHAM, Mezzo-Soprano of the Schwerin Royal Opera MARCELLA LINDH, the renowned Concert Singer 
and Kundry of Savage “Parsifal” Tour * ELISABETH FABR . of Berlin Royal Opera 


INSTRUCTION GIVEN IN ENGLISH, GERMAN, FRENCH AND ITALIAN 
The sames marked * are those of pupils of Mme. Emerich BERLIN, W.., Nurn berger Platz 6 | RIT A H 
| eer 
PIANO SCHOOL or tux ®@ 
RICHARD LOWE LESCHETIZKY METHOD PIANO INSTRUCTION 


and SCHOOL OF INTERPRETATION Berlin W., Uniand St. 39 


— il i Pupils received in the house and practice supervised 
Koniglicher Hof-Kapellmeister | ii. s<orie.soercayeeseet... VERNON SPENCER 
anoff, Prentner (certificated) and Leschetizky. Highly in 


INSTRUCTOR IN SINGING, COACHING AND FULL | dorsed by Emil Sauer and leading Dresde t ans " 
PREPARATION FOR THE OPERATIC STAGE Dunning System of Improved Music Study for beginners | TEACHER OF PIANO 

















Some of bie pupile are: Emmy Destinn, Royal Opera, Berlin; also represented. Instructor in Ehrlich’s School of Music, | Pupiie prepared tor Concert Stage and for positions as Specialists 
Maria Labia. Comic Opera, Berlin; Theodore Dertram, Royal Cham Dresden A - F in Piano lastruction 
ber Singer, Berlin-Rayreuth; Anne Worill, Coloratura Singer, Comic pply Nurnbergerstr s«, Pt. r. DRESDEN Studio: Spichern St. 22, BERLIN W., GERMANY 


Opera, Berlin; Desider Zador, Baritone, Comic Opera, Berlin, 





Prinzregenten Theater, Munich: Williard Andelin, Bassist, Royal EDGAR GEORG 


Court Opera, Hanover; Alfred Baruttan, Heroic Tenor, Landes The 

ater, Prague, Royal Opera. Vienna; Desider Matray, Heroic Tenor, F E; R CG U Soe Ay O NJ 
Royal Opera, Karleruhe and Bayreuth; Emmi Teleky, Coloraturs _ 

Singer, Royal Opera, Dresden and Vienna; Helene Hieser, First BARITONE 


Altist, Royal Court Opera, Stuttgart: Wilma Kjaer, First Altist, 


Theater an der Wien; Leona Ney, Royal Comic Opera, Dadapest COMPOSER Vocal Instructor 
BERLIN W.. GERMANY, KURFURSTEN STRASSE 10 STUDIO ADDRESS; Tauenzien St. 19A, Berlin, W. | AUSBURGER ST. 64, BERLIN W., GERMANY 
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collection of gowns a very dainty lavender frock and one 
of rose silk radium, all of them molded on Princesse 
Empire lines 

[wo exceptionally attractive gowns graced the Klein 
concert of Sunday, this week. Germaine Schnitzer, the 
noted pianist, had on a messaline frock of pale blue, whos 
ensemble—the plain outline, the clinging, flowing lines of 
the modified Empire style and the simple lace tucker 
uited her admirably. 

Miss Bouton, the singer, showed her marked individual 
ity by appearing in a gown not exaggeratedly a la mode, 
but of exceptional charm. It was white mousseline over 

made with a little round waist trimmed with a bit 

of lovely embroidery. There was a corsage bouquet of 

violets and orchids with maidenhair fern. Neither of these 

irtists wore hats, which every one regarded as a courtesy 
Tue Dresstinc Room 

It may seem trite to reiterate that a woman's crowning 
wauty is her hair, but—well, it is, or should be, and if an 
rtist had but two dollars with which to make herself pre 


entable for her recital she would wisely spend them on her 


coiffure, pt viding she could not arrange it herself Even 
though any lack of curls or tresses may readily and ade 
juately be supplied from the hairdresser’s shop, it is de 


sirable to keep one’s own hair in good condition, and that 
possible only with consistent, persistent attention. Not 
rt 


lic today and another the following month, nor 


massage at spasmodic intervals, but the faith- 





ful pursuit of a method of treatment for a month or so, 
for that is the only satisfactory way of satisfactorily de 
termining its efficacy 
Che first thing to be considered is the general character- 
tics of one’s hair, whether it has a tendency to be dry or 
y, and these conditions should be met accordingly. Then 
cither case the process is simple. The following sug 
gestions are made especially for MusicaL Courter readers 
by one of the most prominent specialists in the city: 

Do not shampoo too frequently. Once a month ts often 


enough. Six weeks’ intervals will do except in extraordi 


Draw a coarse comb across the scalp and the length of 


hair twenty-five times night and morning, using a firm, 


even stroke, never, by any means, a harsh one, nor with a 





comb whose teeth are point 


Permit the air and sun to get at the roots as often as 
possibl 

Unle there s an excess of oil hable brilliantine 
tw rf 1 week ipplying it Ww tl 1 Turn the bottle 





upside down in the palm of the hand, then rub the hand 


over the bristles and apply the brush to the hair with a 
light stroke. In this way the single hairs are separated 


» that a fluffy, glossy effect results 
ht allow the hair to hang loosely, or at least let it 


sely coiled 





to the shampoo, use only a pure soap and be certain 





every vestige of it has been rinsed away before at 





tempting the drying process. Never coil the hair, 


dress it, unless it is “bone” dry 





In THE New York Suops 

Nothing could be more delightfully appropriate for a 
recital gown than one of the lovely Japanese embroidered 
crepes that are to be had at an Oriental shop on Broadway. 
ey come in a good variety of colors, in black and white, 


hrysanthemum, wistaria and some excellent con 





Hlis majesty who is not dependent on his barber will be 
pleased with a certain new shaving cream that has numer- 
1s characteristics to recommend it. It lathers quickly, 
tiseptic, contains no astringents and is very heali g The 
stame company makes a shampoo cream which has been 

nd satisfactory It comes in tubes at 25 cents 
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Hartmann's Successes and Another Engagement at \\ 
Nashville. Vl 


ARCHER GIBSON 


AMERICA’S 
VIRTUOSO 
ORGANIST 
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BUY YOUR 


ORIENTAL RUGS 


At Headquarters 





\ larger assortment is displayed here than 
in any other one store. Our prices are 
lower than those asked for the same rugs at 


other stores. 


SHIRVAN AND 


BELOOCHISTAN mete 9.00 
KELIM COUCH COVERS 15.00 


MOSUL AND 16 50 


GUENDJI RUGS 


Large Size Oriental Carpets tn every 


known weave, size, color and design 


will be found in our large stock. 


A. A. VANTINE & CO. 


Broadway, Bet. 18th and 19th Streets 
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f it f rather desiring to Berlin in the autumn to study piano with Josef Lhé- ers ordered for sheet music was exhausted in a few \vs 
) fe wor vinne Mr. Lhévinne accepted Miss Benham while in and 500 more immediately ordered. Collections of auto 
a Columbus, January 12, after hearing her play. She is a graphed music have been presented (upon re test) by 
1 Ferne Carlton expect to g pupil of Frances Hauser Mooney, as is also Miss Carlton. Arthur Foote, Victor Harris, Bruno Huhn, Wil . Mac- a 
nee farlane, Addison Andrews, Harry Burleigh, Carl Engel, 
_WANTED Evan Williams has been induced to come down from Cecile Chaminade, Charies B. Hawley, Oley Speat and 
anon Akron to Columbus for one day each weck, meeting his Arthur Kellogg. The alcove room is one in the fr f 
BUT CHANCES % : - igtng % age ri : oar pupils in Millicent Brennan's studio, 31 Sells Court. Tues- the building, looking out into State a reet. It is furtionl. 
cade: : : day already holds nearly its full measure of pupils, so that already with a good upright piano, a large rug, large round ws 
7 imum expense, under splen Mr. Williams may be obliged to stay two days each week Mission table, Mission chairs, and a generous supply of 
auarantesd No : ranges ents made unless instead of one. shelves with glass doors, in which the music already cata- 
f é fulfil ment in the most nee logued and a brave array of text books are in place. A 
Addr “Opera, c/o LUSICAL The Women’s Music Club has erected a monument to full set of ten volumes of the new Encyclopedia of Music, 
' tself in the establishment of the Music Alcove in the new edited by W. L. Hubbard, George Andrews, Arthur Foote 
\ Lol t il ‘ publishing busi Cofemias Public Library, a magnificent white marble and others, is there ready for reference, and many other , 
profit clear Parties who _ ding ati gag? aiataals generosity made possi- 4ccessions ate — prepared for immediate use. It is i 
} ' No difficulties ble for Columbus. This music alcove is about to be per- Surprising nite —_ interest 1s bemg taken in this enter : 
> ? af Jae eer Tee Outlets all open manently endowed, so th it the Women's Music Club of prise, and this long de weh-ienee ot ane work is given chiefly 
; f | I oe aie hie aa Columbus may rise or fall, the free circulation of sheet to he Ip to wage some other music club to unde rtake such 
Old H tsp rites : music, books on music subjects, text books on everything grateful and happy work as this the Women’s Music Club } 
related to music will go on forever, the income from the 0! Columbus has begun. To show the activity among the | 
\\ ‘ . wien ality: enaoten’ fund to be used perpetuall for the support of this work. Pr minent teachers of the city, Lucille Pollard Carroll, a 
fair ae i Miia a So interesting has the work become that the first 500 bind- pupil of Moszkowski, has presented the full set of nine 
——oey thats ail alee iad symphonies by Be: thoven. Her pupils presented all of the 
: é ned to appear in FOR SA LE Beethoven sonatas Ethel Harness has given a copy of the 
‘ , The ritich must pera Aida and a collection of music \lice Speaks has 
e nese matt business knowl. FOR SALE—Two fine old violins. Call at the office of %'*°" Schubert's sonatas and at large collection of music 
be a good organizer, discip Tre Musicat Courter by appointment, when the owner sm conga an to the usetulness of this enterprise, 
, A , ht. wer, will exhibit them. =r hari S§ are now cgzinning to take out the sheet musk 
- which ts ready for circulation, in their eagerness to try it 
: ON SALE—A lesson with Leschetizky (Chopin Etude, op, “| (OF ® WEEK OF Iwo a ro ne 
IUSICIA Cap f orchestrating a Grand Opera 25, No. 3, in F). All the points, musical and technical, io ati 
Voca Ack Grand Opera,” care Musica! given by Leschetizky. At music stores or address Isabel Leoncavallo led his “Pagliacci” not long ago in Berne, 
( Fift ' New York City Miller, 302 West 56th =t., New York, $1 _postpaid Switzerland, and conducted a concert there 
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WALT ok Ge name 
6 West 38th Street, New York 
Phone, 349 38th 
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Genthiner St. 11, Berlin W., Germany 


Ed t nt to the highest degree in all branches 
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DIRECTORS: PROCURE ENGAGEMENTS. Use the 








Pupil of Joachim, Berlin 
3642 LINDELL BLVD, 


WILLIAM. JOHN HALL 


OR 
MR. and MRS. HALL, —salat f heclil “SONGS OF THE ORIENT’ 


ST. LOUIS, MO. 


HRY KAN CHARWENI nperia 1 Royal Cha r Virtu Member and 
| dey ; Att ate rt OR it we cn E acre ® wee ae oe. AMERICAN MUSICAL DIRECTORY 
j M Which gives the ADDRESSES of 
MA | M \ Man SCHARWENKA 
S CLARA CLEMENS 
‘pean — MUSICAL SOCIETIES, CLUBS, ETC. 
ne ; ahs ogee = Te CONTRALTO PRICE, $2.50 nenseniiis 
ea, RR H. Hermann and other Fer Terms, Dates, etc. Address: 439 Fifth Ave.—Telephone: 4292 38th—New York 
ns i Madison Avenue, New York 
tag De. W. Kurereny, De. H Lercurenrrert (in English), 
W. Beane, Da, James Srwon ¢ WARFORD MARIE OLK soto: 
o-r)| | . oe ; A H. 
HELEN SAUNTLETT CONSERVATORY OF |! 
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CONCERTS and RECITALS—VOICE CULTURE 
38 East 22d Street New York 


MUSICAL ART 





WILLIAMS 











PIANO INSTRUCTION Directors: Arthur Claassen, Leopold Winkler, Telephone; 395 Gramercy Suite 29-30, Musical Art Bldg., St. Louis, Mo. 
PIANO ACCOMPANIST Otto Jablowsky. 
Contralto Soloist, Sight Reading a14 Lenox Ave., gt , Brook! Cc oO NI I R A L. I oO 
r . Or yn. 
194,CARNEGIE HALL, .WEW YORK Catalogues sent on application, Oratorio and Concerts 





Management cof HENRY WOLFSOHN 
131 East 17th Street 








Van Der Weer 


ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


Own building, Rg one large concert hall and two small halls, also fifty teaching 
rooms. Founded by F. Mendelssohn-Bartholdy in 1843. Yearly attendance, 950 stu- 
dents of all countries. Students received at Easter and Michaelmas each year, but for- 
eigners received at any time, in accordance with page 9 of the regulations. 

The course of tuition includes every branch of musical instruction, namely: Piano, 
all stringed and wind instruments, organ, solo singing and thorough training for the 
opera, chamber music, orchestra, and sacred music, theory, composition, history of 
music, literature and zxsthetics 

Prospectus in English or German sent gratis on application. 


Director of THE ROYAL CONSERVATORIUM of MUSIC 
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] HARRY 


LEVY 


Concert Violinist 
Instruction 
JOACHIM METHOD 
124 Wickliffe St., Newark, &. J, 
"Phone, 2755 M-3 Newark 


MME, ANITA 


HEINECK-LLOYD 








THE OSCAR DURYEA SCHOOL 


200 West 72nd Street, NEW YORK. 


Tuition In "‘'DURYEA" 
AESTHETICS, DANCING 
AND DEPORTMENT. 


Three Separate Ball Room Suites 


For Dances, 
SEATING CAPACITY 125, 250 and 450 


FOR MUSICAL RECITALS 





DR. ROENTSCH 
























































MOST ATTRACTIVE ROOMS IN TOWN epee reaps WJALMAR DA VI EC ree, OLMIS 

: ——— LIFFORD 1221 8. Charies st., saitimore, we | WOR 77 Lasagtoe tees, Hw on 
CAIRNS VON STEIN |, ee = S 
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186 — — HEINRICH VON STEIN, President : need sereall oe | = r 
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Studio : 17 East 95th Street ctheanidioegunanaiaeal a 
— FOUNDED IN 1884 
LUIGE Py V e ce S .\ — j ano EDMUND SEVER AMERICAN ACADEMY OF DRAMATIC ARTS 
MRS. |; AND EMPIRE THEATRE DRAMATIC SCHOOL 
- 2 ° 3 
santos Gila Yoon Diions =< ae VOICE, VIOLIN, PIANO FR RANKLIN H. SARGENT, President. 
Impostazione defla Voce. Diztone Vocale. Ri fo Studie: 131 West Stn Street "Phone: 2503 Columbus | DANIEL FROH JOHN DREW 
4 Porw Konoparte MILANO | New mw! jPensée printani@re ..... AUGUSTUS oot eel ®ENJAMIN F. ROEDER 


siovaunl CASTELLANO 


Maestro di Canto 


MPOSTAZIONE, REPERTORIO, PERFEZIO 


VAMENT( 


VIA VINCENZO MONTI 49, MILANO 
VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES. 
Florence, Via dei Conti 7, Po. sda 


for Organ Procession Solennelle . . 


J FISCHER & BRO., 7 and 11 Bible House, New York 


Ernest R. Rroeger 


DIRECTOR KROEGER SCHOOL OF MUSIC 


Pianoforte Recitals and Lecture Recitals 
Musical Art Bullding, ST."LOUIS, MO, 








>| Watter S. YOUNG 


801-802 Carnegie Nall 


V@CAL INSTRUCTION 
New York 


/ training-school for the stage, 
nect 


con 


with Mr. Charlee Frobman's Empire theatres 


- comenane 
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TALOGUE AND INFORMATION, APPLY 
“TRE SECRETARY, CARNEGIE HALL, 
NEW Y ; 
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SOPRANO 


MANAGEMENT 
WALTER R. ANDERSON 
6 West 38th Street, New York 
"Phone, 349 38th 














THE 


MUSICAL 


COURIER 














“I consider the Baldwin the Stradivarius of the few 
really great Pianos of the world.” 


—De Pachmann. 


“A great Piano! It satisfies me completely.” —Pagno. 


“*A tone which blends so well with my voice.””—Sembrich. 





THE BALDWIN COMPANY 


MANUFACTURERS 
142 W. FOURTH STREET, - - CINCINNATI 








lt peenless tone 
choams at once 





NEW YORK GERMAN CONSERV ATORY (¢ OF MUSIC 


23 WEST 42d STREET, NEW YORK 


AMERICAN INSTITUTE OF APPLIED MUSIC 


THE METROPOLITAN COLLEG OF MUSIC 
212 West [9th Street, New York City 
KATES. CHITTENDEN, Dean of Fac: 








CONCERT DIRECTION 


EMIL GUTMANN 


MUNICH, Theatiner St. 38, GERMANY 
CABLE AD@RESS: Keuxzertgutmann, Munich 
TELEPHONE: 2215. 

Agency for all first-rate concerting artists and musical societies 
Management of concert tours end single concerts in all important towns of Europe 
Organization of concerts and conferences in Munich 
Greatest concert direction of Southern Germany 


~ CONCERT DIRECTION 
REINDAHL VIOLINS 
HERMANN WOLFF and BOWS 





The World's Greatest Musical Bureau 
GERMANY: BERLIN and FLOTTWELLSTRASSE 1 
Addre«es M . 
Proprietor and Manager of the Philharmonic 
Concerts, Berlin; the new Subscription Concerts Rtenees oat ‘Celles 
Hamburg: the Bechstein Mail, Berlin 
A 
‘ 
cipal Age 


sialie W. 


EONARL Schelling St. 6 


CONCERT DIRECTION 





SEVCIK 


* 


Violins seat te respoensitie 
persons on trial. for compar 
ison with other new or famous 
™ oid violins: if desired. gredua 
charge accoun's opened 





Reindahi Grand Mode! $200.00 
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503 Car negie Hall, See Lie #2 O00 Cetentes Ave ne vgeard A thas Heer Ball 16 East Yee Seren Street 


CHICAGO. WLLINOIS, USA 














PIANOS 


HIGHEST TYPE OF ARTISTIC INSTRUMENTS 


For the Pianist, the Singer, the Teacher, 
the Student, the Conservatory, the Concert 


‘Factory at NORWALK, OHIO 


BUSH & LANE PIANOS 


A Quality of Tone Which Will Please 
the Most Critical 


A Piano Which Will Stand the Test 
of Years of Usage 


Case Designs Which Are Original 


Artistic and Beautiful 


BUSH & LANE PIANO CO, 


HOLLAND, MICH. 





THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 
Hranche-Inatitute, Berlin-Charilottenburg, 8-9, Kantstr. 








Royal Conservatory of Music «« Theatre 


DRESDEN, GERMANY 


Fiftieth Year, 1905-1906 1,505 Pupils, 82 Recitals, 116 In 


structors 


Prospectus and List of Teachers trom the Directorium 


HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place 








NEW YORK 














THE MUSICAL COURIER 


|STEINWAY agg 
PIANOS || arse X Hamlin 


STEINWAY & SONS are the only manufacturers who make all component parts “THE STRADIVARIUS 


of their Pianofortes, exterior and interior (including the casting 


of the full metal frames), in their own factories. OF PIANOS” 


NEW YORK WAREROOMS: STEINWAY HALL 


Nos. 107, 109 and 111 East 14th Street ® ry 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. 











PRINCIPAL WAREROOMS AND FACTORIES 
EUROPEAN BRANCH FACTORY: STEINWAY & SONS 


St, Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany BOSTON 


FINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 




















EM aA 


“KIMBALE" 





CHICAGO, ILL. U. S.A. 














THE WORLD RENOWNED The many points of superiority 


were never better emphasized than 
SOHMER in the SOHMER PIANO of today 
It is built to satisfy the most 
cultivated tastes : :: ::: IANOS appeal to the most critical musical taste, and are 
——-—- receiving more favorable comment today than any other 

The advantage of such a piano make of piano offered to the public. 
appeals at once to the discrimi- Their leading features are Scientific Scale, Purity and 
nating intelligence of the leading Character of Tone, Sympathetic and Responsive Touch, Beauty 


artists : : ; : . 
ind Modernity of cases. 


SOHMER &€ CoO. WRITE FOR EXPLANATORY LITERATURE 
NEW YORK WAREROOMS: 


souMeR BuitpiIne || Vose & Sons Piano Co. 
Fifth Avenue, Corner 22d Street 160 Boylston Street, Boston, Mass. 




















Blumenberg Press, 214-218 William Street and 18-20 Rose Mtreet, New York. 








